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oA}t Greetings

SraEsle| SIS FECH HEEH =yl AMlE =Lel BEXL, HEL

| delight in this opportunity to have from near and far, the editors, journalists, critics, and translators who are

HIE7t, HHA7 252 ot K20l DA 4~ QU] 7|87 MZFat|ct. some of the best acquainted with Korean literature and where it is headed.

(eI=2E28t 270[A)2t= O|EC2E= F H MAULICIDH SHEESHHAUS Since 2002, Literature Translation Institute of Korea (LTI Korea) has been hosted the International Workshop for
2002 F5E 22| HHI Y EIRISE AL (SH=EEsH HHYZET x| Translation and Publication of Korean Literature annually. However, this is only the second time that LTI Korea
$3&)2 A JHEleH HELICE Soll= {38 712HE 0182 8, ‘o0 =t has hosted it under the banner of Korean Literature Showcase. This year's workshop is over a period of two
7t ‘Mol A S HCt CIdst BTN siel HRst 2t SES & days, examining Korean literature translation and publication for overseas readerships, through different themes
of ELICk such as “female writers” and “the role of translators”.

O ol sHe| 2= SEQlnt MZI HATES Zio| WRE = (HA7} Hl ‘Mentorship for Translators’ aimed at foster exchange between overseas publishers and budding translators
E2N0| 47 A= 2*EH W=, St=2Este| A SES 0|11= 8H2| now includes 4 language groups. ‘Evening with Writers” will also open both evenings, featuring 8 leading au—
712t HA7IS0| &l 10l (wXIA0 =3 0lSZt XM4Hnict S thors and translators.

Lict,

| firmly believe this workshop will be an opportunity for leaders and officials to hear great news of Korean lit—
O[tH AL ZLHL| BAXIEHE LM & 2210 U= shaEsie| 2 erature overseas. Much of those activities are difficult to observe from Korea, but the esteemed guests from
&2 CHE oA AMERE sl E= AFst 71217t El2[2H Z2n, of far and abroad are providing us with that much—needed perspective, For our guests from abroad, | hope that
2|olA 2*..' =EN T st2 2 M| S 8S Solf st=2Este| ZixH=nt surveying the waterhead of Korean literature proves to be a productive time of assured potential and answers.
1012 S0l Hi= [elst X12|7t |71 HigiL|ct. st=2E2ste| sixlet e There is much to be discussed in Korean Literature, from the past, present, to future, | hope each program and
ol cHgt Cifet E=0| 23 OiC} O|F0{X|7|E 7|ch=iL|Ct, event is fruitful in that regard.
ZHA0] 0[]0 O] AIE =3H5| XIHeHFL! sliel2sl=E Aot istETE st On behalf of LTI Korea, | want to express my sincere gratitude to the Korean Culture and Information Service, as
3l0fl ZA=EIL|CE St=2Estol| ZHESH 2talnt ofEE 71X (St=2E2sh 47| well as the Korean Publishers Association for their amazing support, two years running. In closing, my heartfelt
O|AYE ZOfFA LY - 2| STHlnt HAT| 2|71 St=2Es EXL 2SI gratitude to all who are hailing from near and far, publishers, translators, and readers of Korean literature, Your
CHA| SHH ZARR| ORZS TBiLICE, interest and affection for Korean literature inspires us.
20194 68 19 June 19, 2019
St ESHHA T President, Literature Translation Institute of Korea
ALl Kim Sa—in
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* -

QAP Greetings
25l 23|18 U2 ‘SRSt HAYZEI 2T E JHX|E TIMeZ =5t | would like to congratulate the Literature Translation Institute of Korea (LTI Korea) for hosting the second Korean Lit—
StH, =LH - 2| 28t Y Sl WEJ| HAY| o222 2tFe| 0f2S erature Showcase, To the guests from near and far, the publishers, critics, and translators: you have my warmest
HMEtLct, welcome,
o2 =Ll - 2| QUARZE mFo| ZZ 2ol 552 ZOofFAl ZARI si=E=E | sincerely thank President Kim Sa—in of LTl Korea and the institute’s faculty and staff for opening this forum for trans—
SHHA AT 0} A(XE, O] X2l EAlskh 22 o222 Zlae= Zt national, translinguistic exchange. To all the guests gathered here, thank you for making the time to be here,
ALEEILCE

The Korean Culture and Information Service(KOCIS) has worked tirelessly to share with the world the best of what
elE2st=E 2 st=2E3te| 7IXIE M MIAI2E L7 | $fsH o sHele] Korean culture has to offer. Every year, we invite key figures from abroad and familiarize them with the finer aspects
F CIAE o220 =610 2+t st=2SHE AVlstr, =L QALY of Korean culture, as well as provide opportunities for exchange and collaboration with relevant Korean individuals
7|2tate| ws U S 7|3|E olHske ZEAIKE FXI6k JELICt and institutions.
ZHA0]| 0|0 St EH 240} =510 107020l M 10HL| SLRISS Reiterating last year's collaboration, KOCIS once again collaborated with LTI Korea and invited 10 publishers from 10

different countries. | sincerely wish the best for this year's International Workshop for Translation and Publication of
Korean Literature, for the productive discussions among the critics, translators, and publishers. May it broaden the
|BELICE, horizon for international exchange of Korean literature.,

2 HOISTH 2R YIS S BRI}, et &
So| @m0l E22 Ssf 3228t SR XHO| HOK|D
ksH 7

Xl= Xi2{7t =12

m e HJ

CIst 102 HASTHO0| O|R0{X|= ZAO0|0ILZE St=EEstE AlAl0 2 Competent translation and publication into multiple languages is the basis of widely promoting Korean literature
2| & = U= AEAE OIELT’_ MzigtLct 22| =712 2E MAIE 0| around the world. | look forward to this opportunity foster outstanding translator—publisher relationships that genuinely
dlisk= et HAXIRt SIS0 S0{LIA 7|cisIHA| Z=H[st 0] X} appreciate the original works and do them justice. May these efforts help Korean literature dig its roots deeper and
2|E Sall st=22510| MAIZE!e| YHSRAM CS US| |E HIRHLICE, its branches broader.
OfX[Ee 2, o (St=2E2st A7[0|A)E Solf sHelSHelnt =Ly 2st In closing, | look forward to the Korean Literature Showcase leading to meaningful and active connections between
A SIS 7t &1 2t HIERZ0| 0|20 XA Hi2tH, O[tHoy| PHS overseas publishers and members of the Korean literary circle; connections that don't flicker out, but burn long and
O{Z! Q10| O] SHA} SHHOZ T X|X| 92T X|AZ0l 22 0|0X|7| bright for years to come.
£ HIZLICH

June 19, 2019
20194 6 192 Director, Korean Culture and Information Service
S Kim Tae—hoon
HE 2
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0:05-10:10 olAtar ZARI (BI=2sH A RE) 0:05-10:10 Opening R " Kim Sa=in (President, Literature Translation Institute of Korea)
:05~10: 2l _ _ :05~10: ening Remarks .
10:05-10:1 = ZENZ (si2siE 2z 10:05~10:1 P ° Kim Tae—hoon (Director, Korean Culture and Information Service)
10:10~10:15 oy LA (2etm=op 10:10~10:15 Opening Yang Kyung—eon (Literary Critic)
E_10. LArH 0|5 St2st £|20| ™ sS=2= AEE (zofoly BEHRE Korean Literature since the 1980s, Some Recent .
10:15~10:30 1980LH 0|F St=22&, £[22| ¥ 7IX| S8E MES (SLUE BSITE (XY 10:15-10:30 I ure si Shin Joon—bong (Journalist/ Joongang libo)
Trends
10:30~10:45 Z|Z2| gt AMut o MMAL M= QI (2USAL XHE/AI2)
Contemporary Korean Novels and the Female _ _ o
10:30~10:45 . Seo Hyo In (Poet&Editor/ Minumsa Publishing Group)
Narrative
10:45~11:00 St=228 sliel AJH sig 0|29 (=2l 2sEIRE Elx)
10:45~11:00 The Status Quo of Korean Literature Yoonie Lee (Manager/ Literary Exchange Team, LTI Korea)

Session 2. Introducing Translated Literature & Publishing Market Overseas

1:A0-11:15 | 224 YA 2EWET} (M3ixh
11:10~11:15 Greetings Yang Kyung—eon (Literary Critic)
11:15~11:30 oot 2f=t= (0|2 Archipelago EIX})
11:15~11:30 Weaving Words Emma Raddatz (Editorial associate/ Archipelago Books, U.S.A.)
11:30~11:45 LIL} OflO]=Y (AL Natur & Kultur 4241 TEIX})
11:30~11:45 Publishing in Sweden: A Changing Landscape Nina Eidem (Senior editor/ Natur & Kultur, Sweden)
11:45~12:00 Q= f|Alo} H OfL|A} SH&t A8 (RI=HIAIOF BACA CEO)
11:45~12:00 Translated and Publishing Market in Indonesia Aniesah Hasan Syihab (CEO/ BACA Publishing House, Indonesia)
12:00~12:15 = =4 2|=11 (0|ZE Dar Altanweer 710|2 X|HE)
The Arab Publishing Industry: Challenges and
12:00~12:15 ulishing sty ° Sherif—Joseph Rizk (Director/ Dar Altanweer, Egypt)
Prospects
12:25~13:00 g EE & 2o Chs} Discussion
12:25~13:00 Discussion & QnA

008 009




P HA =0 2H| f138) {International Workshop for Translation and Publication of Korean Literature)

A~
ol
i
Ho
JOl'

I_|

L: |-| |% =E== i|:l.0| =] |. | =B= sk=20| QU= E35| ‘20| A2k SHLICH QOIME RHA| QIZRHK|TH DIZsiol| CHEH ARISO| Hato| 18k
1980|j|: o-l-ol— |_'c—,!.;-l-|_—- x7x 2= ° e _
ST ARR x| KSto| c X2 2| QUBELICE Ofme
.|

0 = =2
2213 25 U0 B A IR=KIE REASUIC, KIFRC ;Jw a0
o o

ne. —Eriﬂl o] B2 TrlBtol 1 T2 FHS MZIB 4 E ARRILICE Q0= SIRR30| ZAAPL
ZIEHRI JIR| F70|A HojLt LHA0[213 Sh= WMoz Rz /47 A2 0H7I5'|—IEf 7IXk= of Al7]

ol2t ot=
o chist ZHak gH A2 Atol UALSH HEI B0l MSot=2t =stolM
P

UES of eh= Hyol ofFArEe! ZLhE ChARt
IR S0l SAASLICE T2HBME ME= - BUHE S ST H-°—I SIMASS HA HAE Al 7|IHEHUCE H22S

AES 71Xk YU EQE SYSUNDAY 28t EI HEXlo|n 12 J2ut = 2] S=A0|A Z2|X| Cutural o7 2UE2 YAEX| REASLICE B2 25| OfA|2|2t H2tgict EH 'r%*ﬂf%—‘?'— foll,= = EHUA A

Studies MAS $25I%iCt, EMl{of| MYV |z X2 20153 U2 AN 3 AH|7F Y EE._* S0l ME F2E TYLICEL M d2 4E
=2 80 2Feliek= 20| LIEBEAME M2} $X| e ¢ 2 2 Ztt= o 2ol Al=Es ST A Z2aU
Ct O2hF ME=2 %i“g‘é = G7IHeBHME ISR 2 ARSEUASLICE A1F=0] Hlsh 22 duixiez
O3 T4 8lo], SHHe 2= 80H Zoi0lAM =2 4~ QIUE HZ0|LE O siUES =7, CHE efEcz= 1

N2 SAUEO| MES 7|KILICE HA Salif H3E00 75| sl ZalM 24 sle] 2RI oEz2S & 2 24| HXIE mfetota OHMD# AT A ZELCE RriEel tHEARR HHH 20| HA| SAIYLCE “EXH2| A1

SiCts UES SELICL EE3| eaast S210f 2 A FS0(2t1 SiL BI7K2 0k30] AMLICE «3E LA O=29| 3| 2ts EHOZ FH Q40| Qo= HOXMY MES flal HICOIM Z22 S0k= 202k 22

£ 5P|z 3l 1 x2S LEFIMEY 25 M7H S (= o S XHiols 2E2717H ReNUER. 7 A= 712| MelE 2| She A4 UE mELIC

ZE710il Hlsh 2ol HojE 5hofl =l EE3| 02 s HAH0| Meket A2 & O UiSHR A1z o

Zofe| &t nj2h, 1S T HEts K= OfsiRELICh 2Z0HH, 20| OfL|7|E Hi2HX|2, Xf= 2tEof|A 80 eh=Z stk 90 == stel Xfo|of Chish 2SFEE7F T2 0FA 24E °f Ho| JUsUC

2] 3| BOLEX| 42 AHO|2faL AZFeiL|Ch XM= 20000 REHFE XIZ7IK| 202 717k2 712te] 2ol shig

El= 1095S AMEAL 22 HE 7 [Ai= L/SUICH TE7IE0= =251, Lt EXIE0hs £d 9| S5i% 1900 E8te| £ FIAERH JHQI, L, LHEH, 2Y S JIXI7t Y, FAtet FX|, 0l S &3] ‘80X

=2 H0 ATt & 4 AFUC 7X7H 7] tistollie SEstE HE3MsUITt 22| K7t Ciets TH 1980 W02t SY== 7IRISHe| 22|12t RIEae| MAX £0M = HoiUE2 & LT AFolTt”

Hifls TS SRE S5l ofX| (e Esk= ol 2 2A7t SlE AIZ0IRSLICE HEF2l FHHoil gt il o

27t 3127t Ok 511 CHSlZ AMAS EEE ASUCL FA 22 HeE ARIS LRl U= XX EelEs HEL "280| sh= Y0l A2l "0 = Sick= SoMLCt

Z2 /| OFLASLICE Mol OfEA SOt U= 7X|, I T2 FARUX|, OX[212 Miet 2HoilM o H42ts 5t

11 O ASES SHok Sh=X| HESHE ol S Y2E MAlshs Hud 22 A0|IUsU L 2t M8 SF= 6t TOHEET AHHR2 0|H o7 IS BiLICh

w > rooriromo
P

S S
X| g0t SUX|2 eh=Z 82 G10{0F BTl LUSLICH GA| teMSS| 2EM 7120, XIg2 H2AIP “L2[0i|A| M=k HRIe| EAHE MSshFE= 00| AU Alth= Ri2k2] FUH A AR0IUCE 2Lt 0HTH7E
ZEHMI2] 107ME] ZEA M Eful A ZH2 | UASLICE 1950 Sr=718 2t Q1 1048 St 'ofe AR Z|HM 0[F0|2k= ZH= S|0|SHACE ZE7F ARRIXHE X727t 2= 0| OfL|2t X2EE THS0{0F She ARO[ 20t
= HiZ2= of 0| AH2 2005 HE| 27| ZFO= 0|8y =20| SZEXU=0| 20| of #¥ MX0|1 F7t H[S{OIASFE] TEA| ARG | 16l K17 | (I el Ximet MUS mREotoF FHCt”
R 1980 ALY FAloll= t=At2E FIESUE AFYLCL Oz A2 Hetel MZ 2 THol| X2 22 o, &=

M XS0l =5t el gefel Eel QIS0 FHE7IE L7l ARIYULC HE WIS M5 & 80 HEY 20| oElZRLO =8t FLlel X, X2 oEl7F 2= SoIMULICE,
CH cHeRSOIA|, =fel H2tzol UTES S5 Hst olgxez Tzt ARiS MH7det A2 olFoll= SH
TOAIF0|UFUICE SAX0| L Mt S2tAE 8o YASLICE TR0 SHES AOjoflM 0] AHS U= 2000CH o= =8t 80HACHLE 0HI] ZSIME CHE AV |2t TREE 28K « A2 HelZ 2iSke =2l=, H|
X 2= 22 XH7EOIM 283 SHX| 42 tistdolzls st 2oz MEJE A ZELICh M 23 F¢9 7t DfFet ROIZX|, YUMo 2 ESX| Lt SiLiCh SSFEE EIGM2 AlZH EHI 2006 A2 S0l ZHESH A
2ol =2 Yaiet LE mfefo|Lt 2o 7IX| S SHX| et M SISKIS 71K A4S HUE 70| HUCt 3| aheEnt 0| Alg|aF0|2h= 201, 2000 =2 FH2 A7 IE2 ALEZAof thet 72X Q1MoL X

A2 7 SXIE EXE EUIX| =tis HollM £33 S242| 01015, Hild FHEE 2= LT

2= XM= 0l Aoz A et=2st SMAS 250 FOIT 017 S stiE7t giLICh EEI’HE E2M5He= Zotal efAst FHS0 (2t FHEH M| USLICE TJ2{HAM ZH= - Holizt - 4SS - BRI - B - IS -
SN s c"’ﬁ,\xl':.'_r 2ot S01E LOREX|H Z2ELICE 2= 7120 o2i230] eh==stof gt 0 2271 - 23 - 0|2 - T2E - HollE S HERILICL
SiE Z50|2t= ST 4 UCHH 7|2 oIS
s2 & UCHH 7|HH oS XZ5E 1033 Hoi| 421 S0|0{A HEH 27152 Olxl= FCI7|20hs 20[2 sh=2siolM 7He X2l ¢

Xloff Actr g~ USLIC 23[2] sh=Eete| ixAs U I 01F A7IE =7 | oEsu ot 23 271=2] &

010 011




b HSE 3| §13E)

~
rok
H
Ho
JOl'

= 1070 ot BHEE(X] 27| t20f TIgM| 22 XIS7IK| 7RSI |2t AQ1 AlFo| 7FS3HE o7 |2t
& o= ASLICE ORE 2000 SEHo[2k= Ao, HiztE= AlZtof w2, eh==stof 22 F20]| ANTh= Fot

A
e
2ol 5077 |2 Sk

re

A 2000EHE FRatal LH EC|o] | 2R0IM 7H S2et 21 2010 ol O|=A] EL|Tt 2010y o
==t HA| 20002t OFEIZEX|Z 108 F7| THE Al HRISXE F3e S22 717 HESLITE Al Al

roll

Hoz HF 7MY AULICE CHEH 20000 F2 27152 MIAI0f thgh TEAe| =2l S W, 212 e==
Sto| AT ArRIERl 2| P02t ZAAEA SoiE 4~ AS A EELICE 2 HHA=, Ol B2 UE =
AR, 22 R HZE et=mAt=l7 Belet AkelA - Z2P the ARIS0| X212 &2 JUsU T

A7 1Moz FalsH=rtH 20145 48 300F0| He 514X AR MES ARA0| T fX[2|0f SILICE 2015
H 6Eol= ot SREVI B2 @E T THE FESUE AT ME=e| U= 27 #HE AH|7 JAASH
Ch. 155 =21 2016'H 520il= 247} oiJ0| HAAEE FAAFARLZ F=0| Y U= WEA QEiMEYS
S SYELICE Ofst 7HS0ll= 20199 Xig AE7IX| YIS EXl= 0IF oidfs ST SNS 2 453 Z27t X
= =/RELICEL S LOIX|2 2018 = & H= 12 AlQlofl tigh Z2=27EX| 0[RS LICE 2016 7420
M 2017 = AOJoll= 28t E2IE FIHE0 S=gAtE] TR|7E =47 ERESRE X2 Tal7tH O|0IRIELICE 2tA
O Al7|2t H|wsl= EEAZ0| HoHK| 42 FX 1M EYof AT #E0IUSLICE 2 21t 2017H & A thEZ0|
EeliEs S2iLis Ak 22| 20| o M=2 tEEE &= U771 €3 Xz ExHel tiS™0| SMs
L|CH =2 stoll 71! 2I-ARl o] 3X| (EX|= Z2X(2, 2017 o sii= =8t 3 7o W2 Y| S

7t o= 20 ZQASLICE SIXI2 RV = 2 H « =, = - 0] 3Y=IF0[2k= ez oj0RELICh =22 2
= 5ot Hletst =ol= AIRSQ| 7|2t oflefs 7H FHl=h U7 = BT

0

| S

> O

2l =76t 2 o= A7IS2 MIA| O LIt 27F ZXIUA =2 Mids A1 U= A ZELCh 25t A
tp AH|= O Ao OfE mi= S2Xo= B Jels FURT OfE = Xl whlo=z 27|

Aol =0l= A ZELICh

r

24 MES At 01F A2 °4IH77RI OIX| &2t 20| et=Zsiof Z2fet 2AHES AT Ut & -
UBHCHL ¢z O FefH0| I AlLEE(2E Y2ek=d], MES A2 Crefet Jele EelxiEe = BEn|

A
I AsHE

HX MES AIIE 2IEXoz TR AE0 = A48Tt ZErEte] 2016 HEAM MANYO|CHLE &5 4 USUICh
CHEHOI = AV E2 HES 22 0] AE2 MES ARIS OE X PHAdz Es5|=0| ZHH0[217 [=ECt= T Hl
El2(0il 717h2 RSYULICE MiEs ASAF 501 LT of 2eAE AX= of ZFQUd| dEe 27h= 20174 &
AT OIS0 0= ARZ0I0EL0IME MES SIMAIES AIFMoR TR 'MES AUteks HUIIK| Eis

IERlS 2Ee= YYaRick= 2Jnjoil= S+atar "AXRO|CH thalik=

LIk SHXI2H ol 2 Aitet| 032 &
H

[ 0] ZZ0| AlZte| &S 01742 2USI7Hof| theh QA= EXNELICE 3=l =Xh= OT5| Aldel 240t &5
O Xp 2tofl S0 7| W20l He™ ==0] LX|Z 28 Azt = 22 2= EXAS0AE 22 42| 3AS
L2l USK| 2fZ0|2H= of7 [YLT

012

{International Workshop for Translation and Publication of Korean Literature)

Yoi0| EHE TIREBHAIRIZ 7 If5HL, ol CHA| SZ5HIRt o) eh
A7 7|, D12 0] T3 REZSQULICE ZoKtol 20174 AR ANZ] THIZS 02,2 MEES A

= al
EoHK|= Xt O HAME L5 &7 ok AETYLIC

AAEE OO 24 FAL A= MEHE %2 252 117! S8 'd'2t 80AHRE 2016
[m] o

— —
Y A7 |7t 22| WITHE 0IF= SH OIF AT T LRIt GITHE |2 2HES=E,

N
or
3
1o
i

rgol A ZIX| 0l A HO|LIS

H MAER! 01 ol 233k WM L et=2l 0IF dd2 & =

Zofo| el 2 ZECHT & 4 USLICEL 2016 St AH2 0|50l 58 of T FX|2I0] ZAH2! LhEZ0H|A &
O 2i11 Bt ARMO| X |H THof7t FEASLICEL 2018 0] AMS ZHMsH 2HS0IX= Fatof & 3¥7 |2 gt o
HHROI|A| QIE{SI 2 SHZ0| ZORX|2E O3 AZHS2 2352 A4 T S7I2 0|0IRSLIC &2 213 2ol 100
oH S R, Hio|LIE XM$H0| 512fet 01R L=20IM= AJNE X| 37 2o 102 25 HA Qla Ho|~— =S A
st AE2 8201 B O FQUS0| T HoHol| 2K #a| #2 er=Ar=|9| gt AlFE(Tt 2=
Frlnt HEE g LS EerdE 711 EIHS A0[o| =d0| 2oiX|7|= ELch SXIHe=z SHIE WE
017| ol ZH &S A glths YYD 2FHol= =711l AH0| 2t QU= 0[S Zelo| 25|12 SM F1E E
OfEeRich= 20| HAtaLich

2018 98 £7HE ZE40 AMTE A O M= MES Afeie| EXet Ho|UE o7t ¢ied =22 R =5
SF AT 2A7EE A O Maks HE2 MES SMAIE /1=t WEQIH: oY 21ES Xz thiy
3lsh=s BAPE LE2CH= OlF= SNSOIAM &S S2gst 20l 2771 N Z+do] REJCEH At (ol ol=2

L

X|telf Z42 27 deZut 2 go| Azt AEMS E7I5HH OZ2Si0] 24X oMY Mz [RE M=
2F PhaEelo| 71 F3iet EY0RI & 4~ USLICE HSZ2 AN TE, AL|E,0f B AEE] FHEX]
x| 42 ollz7te] =21t X0E TAEf = F MA= FESHD UCtk= HollM= &2E0IXI2E ME= AR H=t
g4 UEHCE ST ARRE 70t A0| 427 ASS0| A4 THo| 2K Xprle] 84X FHldE =X
HECHE B A4Mo)| M7l HHHS2 HIFRAR! F9 YAMIH FET A 2Lt

O T2 STAL FHE 20173 70 AR "R2|7t 7|ASHA| SRR, 2018 F{0] AT TAIRYS BRX| 2o,
SR, BIEFOIZSEREME S HYSk= QB MOIE RXHMZT (www.rainbowbookmark.com)Z+ 2017
H

A FoIZSrE Mol 2Fstn USLICE 012 BSS 12{stH S=EslolM #ol= SHte] F3i5t SEo=
0of

013



b HSE 3| §13E)

~
rok
H
Ho
JOl'

247 4SA0| R = ME2| ot FE3E =SAIMSU Moz 2 27 +ES U2 M QEU
S =g R2etE Fali7| 2lsh I AIE0| S217| AR B2 A8S0] 2 2I7IE AL 50| AdMS
Ets71of OIE%U_' S| HAX7H FE2T! 5 i AQ2 To|MO171,0] 42F 27t Hel= diE HFH M=
o =8| =d5S 8I~— OFRAIO|EIS] ME A2 HOHS0IX|T UELICE

AL NS R SITRst0] HIZ0A SUHCH ok LS4 2
NSRRI D5 Ailsixt Y228t EXIS S5 STIEILICE SHRID 2 7ol F2
B M= Hl0IK ST} 7420 BHIO1 AH|0) A Nickz ME* S S25HELIC 28 0/2(0) Yok 20l 4
M RHEEO 7|93|E THEIK|LF SF 2t EEAM o] o

I.

Ct. 2ot ofz MAE = A|7IEEP

[[OII
0
|
S
nx
]
]
o
ue
8
i
Pl

2

Mol EF2 2oty 701 XX FrllE Qlefel M= Zatol Chet 224

H7H Zigtst OIEIROIME “SiREst0| 2lojatn Folshs S LR —;571| Loy "eReee oftiEl e
ZFOR0|n BAMOICY "5 KIHOE Hieist §| et AHS BX| 9001 Pl Mopd7| of2ie TALY, 0f
B WIS opdLICt

Qb QT 27} BT SHR2510| HEHS ASHE MRS XF20l ZeAlZ 4 UBLICE PSS 5% of
AILICE XQTnfSt AQS0| BRI 3t 4 QULICH OfRIMSE] HI20H SN 22 ZIX3t ANC 22 Y28}

Tof ZHIEES SXl= 2 AHRCte gftct 129

= 2Z0[2ks =AYLCE SFeE 2[ZalE0] A U %‘Eﬂ YSHHM =
RO0| OFEZR AAIXME Fugct. FA| 2td0l2ls F&H 7IX|ELh= MAte] MoIE
i 0174’éll—|lih

2N
o
\‘
[
Py
02
2
P~
nx
{0

0l F=7t MRes 2 AAX[6H = Sr=Este] M2t SIRHILICE 02 HE Z2I50| 22 o 2Xi0|=
J2|A 2X| 0l2HE HXls L2 M S= 5ol LU C Ot st AlFel 7|9t £HZ0| EUE A +F
2l=517| 0 R2[2ks H2 JAKL +E0IM ollE 4~ USLICH 0 AEQ AL ZIY Aol
2 BAHH0| 2 CiehiX| 2, ZatAQ] 7IE YIAIRMZE =&aiXITM MAS| 2712 ¢MRE =
0| BHOMa Sit= 7 2YLCh EXE2 He: g ME A 2
8IE A2 g5 AlRfoIM EX SXS2| 2o ddolle o= T2 et € U= A 25
7t eh=Eslol O S 7HMEX| A A S0|=2 tEYLICE Oldez HHE O

I
%
mo i

0
0]

4 b

N 8
I

HQ 1

ol
Proriroset

Uz H

Wl
g
B un

x| 74 7|-2|:.” 7I7.|| hl_:g_lél' N

o]

H

N EQ
>
ro

1

C
r 2o
W
m

ol
i
3
>
-
n
o
>

5
r
n

r

014

{International Workshop for Translation and Publication of Korean Literature)

Korean Literature since the 1980s, Some
Recent Trends

Shin Joon—bong

Shin Joon-bong is the cultural publishing manager for the JoongAng SUNDAY of JoongAng llbo (JoongAng Daily). He
studied English at Korea University and completed a Cultural Studies MA at Goldsmiths College, University of London.

My name is Shin Joon-bong, and I’'m a journalist for the JoongAng libo(JoongAng Daily). First, allow me to
cordially welcome the publishers here at this year’s workshop, participating from far abroad. It is our pleasure
to have you here. | was told that you are here because of your interest in publishing Korean literature, and
that is something | could not welcome more. When | was called to do the workshop this year, | asked for
past years’ materials for reference. It turns out last year, my role was undertaken by a literary critic. Although
a journalist is not as specialized on literary matters as a literary critic, | think LTI Korea selected a journalist to
provide a more lay perspective on Korean literature; its past, present, and future. In that sense, at the peril of
patting myself on the back, | am not too far off the mark. My career in journalism began in the early 2000s. So
that’s about 20 years. About ten years out of that - so half - has been in the literature section of the paper. |
would say | strike a balance somewhere more approachable than an expert, but greater in depth and breadth
than the average reader.

Before journalism, | majored in English Literature. As a university student in the 1980s, getting a diploma did
not require as much effort as it seems to do today. University campuses were often inundated by student
demonstrations against authoritarian regimes. Literature was different then; it wasn’t about a constructive,
soul-feeding way to spend your leisure hours. It was more like a guidepost that any person of vigilance
needed to frequently come back to, to understand what was happening in this world, what its fundamental
truths were, and what one would need to think and act in such a time. Although | majored in English Litera-
ture, | felt that Korean Literature was something no Korean intellect ought to ignore. One such quintessential
reading amongst the students at the time was Taebaek Mountain Range, the ten-volume novel by Jo Jung-
Rae now widely respected in the scene. The epic novel begins on the backdrop of the Yeosu-Suncheon
Rebellion that broke out in October 1948, before the Korean War in 1950. National security-related issues
surrounding the work was finally put to rest in 2005 when the Prosecutor’s Office ruled against action, but
it caused quite a conundrum in the 80s when Jo wrote and published a new volume every half year or so.
The Yeosu-Suncheon Rebellion took place in Yeosu, Suncheon, and various surrounding towns in the South
Jeolla province located at the southwestern edge of South Korea. Anti-government sentiment had sparked
an armed rebellion by left-leaning soldiers based in the area. Korean varsity students in the 80s grew up with
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anti-communist propaganda whether they knew it or not. Korea had never known such a well-researched
literary work about a sensitive ideological issue fairly reflect the position of the left-wing “insurgents”. There
was shock and confusion.

It was a loaded question to ask another student whether they read the latest volume, like peer pressure. |
too remember that pressure, reading the volumes without much thought for literary value or grasping much
detail.

Today, | want to share my readings in Korean literature as footnotes to the given topic. My goal is to present
something of interest, at the peril of shortcoming logical or empirical accuracy, so please bear with me. If in
that process greater interest and understanding of Korean literature is achieved, then | could not be more

satisfied.

In Korea, the 80s is often referred to as the “Fire Era”. As | mentioned in passing earlier, there was a burning
thirst for democratization, and there was fierce resistance against powers that be. Literary circles were also
glowing hot, in reflection of the society’s realities they faced. The scorching pain of that era may have been
the heyday of Korean literature. Creativity is sometimes fueled by suffering. Readership was much greater
in that period than it is now. Talks of literary extinction or crisis as we currently hear of was unthinkable at
the time. The 90s saw Korean literature shift focus from seeking collective values toward the inner self, to
the individual. For me, it was the decade in which [ fulfilled my military duties, graduated college, then began
working for a newspaper. It was a time adapting to new environments and rules; literature was not priority
for me at the time. Despite those demands, | do recall reading the works by the likes of Shin Kyung-sook
and Yoon Dae-nyeong, as they were very widely read at the time. Yoon Dae-nyeong might be an unfamiliar
name to many. Shin Kyung-sook, I’'m sure you’ve been acquainted with. Her full-length novel Please Look
After Mother was on the NYT bestseller list, but later became embroiled in controversial plagiarism allega-
tions in 2015 due to similarities found with a Japanese novel. | remember reading Shin’s work with a sense of
peer-applied urgency, albeit unlike that from Jo’s controversial volumes from the 1980s. Shin’s literary value
was both critically and popularly well received. | read Yoon more comfortably at my own pace, unlike Shin.
| read with a sense of joyous liberation that | hadn’t found from the 80s, and also tried to grasp what that
feeling truly was. Yoon Dae-nyeong’s best known work is Sweetfish Memorandum (Euno naksi tongsin). The
theme of that work may be summarized as ‘return to the source of existence’, as the short story reminds the
reader of the sweetfish which swims upstream from the briny waters to lay its eggs, much like salmon do.
Literary critic Kim Young-chan analyzed the difference between those two decades like this:

“Keywords in 90s literature such as individual, mundane, inner-self, and desire were based on a schism and
contrast from the 80s keywords like membership, history and politics, ideology and so on.”

It is a quote from the article “There is no 90s”, published in the literary review collection How Literature Works.

Literary critic Shin Hyung-chul also adds:

“It was in the good old days that ideologies provided us the bases of choice and action. Ideologies faded
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away as reference points in the 90s. Without those references or coordinates, we aren’t freer; we are now
responsible for plotting those points ourselves. The burden and responsibility of self-legislation came with
the freedom of building from scratch.”

That was a quote from the article “Your X, that is Etika”, published in the literary review collection The Down-
fall of Etika.

Considering the 2000s as being distinct unit of culture and time, unlike the 80s and 90s literature, is relatively
uncommon, if | am not mistaken. Literary critic Jin Jeong-seok describes the younger generation of artists in
the 2000s in the article “Social imagination and the sociology of imagination”, (published on the 2006 Winter
edition of Changbi, a quarterly publication) as sons and daughters of weightless spaces, no longer embod-
ying the awareness of structures behind social issues, or the will to make things better. He even described
them as runted and starved into mental apathy. The critic launches into a discussion of authors such as Kang
Young-sook, Kim Ae-ran, Kim Junghyuk, Park Min-gyu, Park Hyoung su, Baek Gahuim, Son Hong-kyu,

Yoon Sung-hee, Lee Kiho, Cheon Un-yeong, and Pyeon Hae-young.

The article was written about a decade ago, so those names are probably no longer up-and-coming names,
but the bread and butter, the staples of Korean literature. In fact, any discussion of current state of Korean
literature is bound to involve their names. Jin’s criticism obviously does not reflect the recent decade of de-
velopments and achievements by that younger generation of authors, so what he said may no longer be as
valid as when he said it ten years ago. The takeaway is that in the mid-2000s, depending on the perspective,
Korean literary circles had certain perspectives.

Passing through the 2000s, we finally enter the 2010s, which is the period central to my presentation. Like
the 2000s, the 2010s of Korean literature is a difficult decade to define as a singular unit. This is most likely
because we are still so close to it. To imitate the comment about the young authors of the 2000s, | might state
that the current trend in Korean literature is a resurgence of social things. As many of you might know, Korean
society underwent some major societal and cultural events in recent years, and those have had some effect.
Chronologically, the first would be the sinking of the Sewol Ferry in April 2014 which lost more than 300
lives. Next event came in June 2015, when Shin Kyung-sook was outed by a fellow writer as having allegedly
plagiarized the works of a Japanese author. Nearly a year later in June 2016, novelist Han Kang became a
co-winner of the prestigious Manbooker International Prize for the translation of her three-part novel The
Vegetarian. Starting late 2016 and currently ongoing is the relentless outing of members of the literary circle
for sexual violence, including the #metoo movement on social networking platforms. It was devastating
when poet Ko Eun was also mentioned in that context, early 2018. In the winter of 2016 to the spring of
2017, candle light vigils brought solidarity to the nation, not just the cultural and literary circles. It was truly a
burning expression of the mass’ political aspiration, no lesser than any other time in our history. As a result
in 2017, the president was impeached for the first time in Korea, and our incumbent president Moon Jae-in

was elected to office after elections. It is worth mentioning that North Korea’s nuclear ambitions heightened
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tensions to extreme levels, although it is unclear what implications it may have had on the literary circles. As
we all know, that nuclear crisis situation took a surprising turn, leading to summit talks between the two Ko-
reas, and also between North Korea and the U.S. To be fair, the subsequently stalled denuclearization talks

was also another surprising turn.

Looking back like this, it feels like contemporary Korean writers are living through some of the most interest-
ing times. The production and consumption of literature sometimes reflects such realities instantly, while at

other times more long-term over indirect paths.

The Sewol Ferry and MeToo both have become a permanent fixture in Korean literature, with a voice that
will not go ignored. This influence will continue for the foreseeable future, and the Sewol incident has already

been expressed across various forms of literature.

Novelist Kim Takhwan’s 2016 full-length novel It’s a Lie deals directly with the events surrounding the sinking
of the Sewol Ferry. The novel was introduced in Taiwan and received positives responses. It is considered
the first among the novels that dealt with the incident, and it is closer to a documentation than a fictional
work. The protagonist of the 2016 novel is a diver who offers his services to recovering the body of victims
that went down with ferry. Again in 2017, Kim Takhwan published a collection of short stories titled Beautiful,
a Person is He, dealing directly with the victims of ferry, earning him a name as the Sewol Writer. /t’s a Lie
gave body to a devastating tragedy in a way that even art stuttered to replicate, but doubts remain whether
the literary work would withstand the weathering forces of time. That is to say, Korean are still reeling from
the shock and sorrow of that tragedy, but if time passes, and if it reaches different shores, will it maintain

comparable appeal and intensity?

There are several other works that chose a less direct approach to the tragic incident. They are relevant to
the degree of passively mentioning the Sewol Ferry, or mourning for the lost souls.

Kim Yeonsu'’s short story In Remembrance of Just the One, and Kim Heesun'’s short story Golden Age which
| will discuss later, and novelist Lim Chulwoo’s 2017 collection of short stories Chronology, Monsters, are
such examples. Kim Ae-ran’s 2017 bestselling collection of short stories Summer Outside does not directly
mention Sewol Ferry, but alludes to the sorrowful mourning in a powerful way.

Hwang Jungeun’s DD’s Umbrella is a collection of serialized stories published early this year. It too may be
seen as part of Sewol Ferry literature, as the collection includes “D”, a short story about the sorrow of losing
a loved one, and No Need to Say Anything, a chronicle of the Korean people’s political aspirations from the
1980s to the 2016 candlelight vigils.

The MeToo Movement in Korea appeared to be a response to the worldwide MeToo trend, erupting and ex-
pressed in the form of feminist literature by Jo Nam-joo, more specifically her full-length novel Kim Ji-young,
Born 1982. The novel was published in 2016, but when word got out in May 2017 that progressive party

politician had recommended it to President Moon, sales skyrocketed. In 2018, an actress known to be part
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of the book-to-film adaptation of this literature was maliciously criticized online, but the scandal only further
increased print sales. In 2 years, it sold more than a million copies. In Japan, where feminism has a much
weaker position, sales surpassed 100 thousand copies under 3 months of introduction. The novel follows
a female protagonist born in 1982. It follows her throughout her life where she suffers countless events of
sexual discrimination entrenched in Korean society, eventually receiving psychiatric counseling. Debates on
the literary value of the novel became quite heated. The supporters pointed to the political correctness of
the novel and lack of problematic issues, while others saw an aesthetic flaw in the novel that diminished its
readability.

Kang Dong-su published Under the Sea, a collection of short stories, in September 2018. It became sur-
rounded in controversy due to issues with reproduction of the Sewol Ferry incident and also feminist values.
The eponymous short story Under the Sea was about comforting the victims of the Sewol Ferry incident, but
voices were raised on social networking platforms that a female character was sexually objectified. Eventu-
ally the author apologized, saying “there was a lack of gender-sensibility”.

Last year, young authors Kim Bong-gon and Park Sang-young both published novels one after the other,
spotlighting queer literature, heralding it as one of the defining traits as contemporary literature. Kim Bong-
gon’s Speed, Summer and Park Sang-young’s The Tears of an Unknown Artist, or Zaytun Pasta were both
collections of short stories; a similarity they share, but their nuances were different. Kim Bong-gon came out
as gay from the very start of his literary career, and he deals with his own sexual identity throughout his entire

novel. Park Sang-young'’s short stories are marked with less mainstream comical sentiments.

QQ Books, a publisher of exclusively queer works put out in 2017 Just Leave Us to Kiss, a collection of queer
poems, then in 2018 Don’t Stop Loving, a collection of queer stories. Internet website Rainbow Bookmark
(www.rainbowbookmark.com) which carries the banner of “the Korean queer literature platform,” created the
Queer Literature Prize in 2017, and has since been managing it. Considering these activities, queer literature
appears to have passed the watershed into a distinct flow.

Another characteristic of contemporary Korean literature seems to be authors entering the circle without
passing over the official platforms.

Novelist Kim Dong-sik is a key example. He was a foundry worker in Seoul. He had never taken writing class-
es for aspiring novelists. He began writing to break the monotony of repetitive labor at the factory and began
posting his writings on a website. His short stories drew a steady and growing readership, eventually leading
to his publishing a paperback novel. His first novel Ashen Man was reminiscent of the Book of Proverbs,
successfully selling 40,000 copies. That success is regarded as coming on the back of institutional literature

circles’ losing touch with literature.

Novelist Chung Serang shares a similarly non-conventional ingress. Chung’s efforts for entry were frustrated
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several times before she got her works on a genre literature magazine. Not long after, Chung published sev-
eral genre novels and tried once again to enter the mainstream literary circle. She succeeded and Changbi
Publishers, a major publisher took her up for several successful novels. As Chung’s path reveals, her novels
are not typecast to a singular genre, be it realism, fantasy, or science-fiction. Her works are hybrid in many
ways. Rather than subjugating the narrative under literature, Chung pushes forward with a powerful narrative
and uses it as a vessel for literary messages. Chung’s fantasy novel School Nurse Ms. Ahn published in 2015

is currently being made for serial show on Netflix, most likely because of that powerful narrative.

A hallmark of Chung’s is that she does not hesitate for a moment to speak bitter truth to the stagnancy of
institutionalized literary circles, pedantic to a fault in search of literary value. In an interview with Chung earlier
this year, the author did not hesitate to remark, “Korean literary circles define literature with a very narrow
ruler,” and “Korean literary circles remain authoritarian and conservative,” and even criticized that “particular

corridors for entry and particular steps are expected or survival becomes unclear.”

Kim Heesun mentioned earlier can also be categorized with this group that heralds change in the Korean liter-
ature landscape. Kim is a practicing pharmacist. Kim underwent the training necessary for an understanding
of natural sciences. Kim was a prolific consumer of cultural content, perusing serious works by Hermann
Hesse, but also reading genre literature, science-fiction, and thriller movies. Kim’s first full-length novel Book
of Infinity in 2017 is a rich display of the author’s diverse roots. It is an epic mix of science-fiction and realism,
but the plot moves forward like clockwork. It clearly appears to prioritize interesting narratives over the “value

of literature,” a rather ambiguous pursuit.

That is how | would sketch the Korean literature landscape off the top of my head, from past to present.
Drawing trajectory projection based on these puzzle pieces is beyond my capacity. We can reasonably ex-
pect though, the past’s size and fervor that the Korean literature market enjoyed in the past will most likely
stay in the past. As we saw with the market entry of queer novels, the scope of expression will only continue
to diversify, and the preexisting hierarchical order will become more horizontal, and more animated and
narrative-driven novels will fare better. The readers will continue to have a large impact, and | cannot get
into much detail, but we have seen it with the success of Choi Eun-young’s novel and Park Jun’s poetry.
The readers seem to be showing a changing sensibility. | am excited where those variables will take Korean

literature. That concludes my presentation. Thank you.
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Contemporary Korean Novels and the
Female Narrative

Seo Hyo—in

Seo Hyo-in is a poet and a literary editor. His books of poetry include Guidelines for a Young Partisan, 100 Years
of World War, and Yeosu. He is also the author of two essays, titled All Because of Baseball and Welcome, My
Daughter. He is the recipient of the Kim Soo Young Literary Award, Daesan Literary Award and the Cheon Sang Byung
Literary Award. He currently works as the manager of the Korean Literature Team at Minumsa and as the editor-in-chief

of the bi-monthly literary magazine Littor.

I am a monthly subscriber of Netflix, free to watch what | want, when | want, however much | want. My view-
ing habits generate data, which loops around to suggest my next viewing. Imagine a Korean watching an ep-
isode of Black Mirror and The Society while at the exact same moment on the far end of the earth, someone
is watching Kingdom or Persona, featuring K-Pop starlet IU. Odd, but hardly new. It’s reality enough. And
what about all those videos on YouTube? BTS music videos are played around the globe irrelevant of locale
and language, despite the majority of its lyrics being Korean. If you have the autoplay feature toggled, BTS
music videos will play on, and eventually lead to fan-edited videos, then on to fan-covers of the group’s stage
choreography. Imagery becomes language, and vice versa. That visual language is replayed and shared
nearly ubiquitously. The looming crisis for published literature appears to be a global pandemic, heralded
by changing media landscapes and diminishing readership demographics. This reality is further amplified in
Korea, characterized by advanced IT infrastructures and extremely low population growth.

Translation and export of literature may appear futile; at best holding off the inevitable. Desirable works of
literature, molded from the writer’s sweaty palms and sleepless nights, trimmed and polished by the editor’s
appreciative, yet discerning eyes, requires time to reach critical readership. Considering the need for local-
ization and translation, reaching that critical readership is further delayed. Consumers of translated novels
and poetry are those who weathered that time. They understand and crave something different, something
special. Literature is obligated to satisfy that craving. A simple barometer for the potential of literature in a
society is asking the book readers why they chose literature over Netflix or YouTube. And that is where |
want to talk about the potential of Korean literature. Is that potential on the concurrent path taken by Korean
films like Old Boy, or even K-Pop groups like BTS? Did they leave breadcrumbs to follow? And if they did, is
it good that we follow it? Or are such things even in the books for literature? They are hard nuts to crack, but

why don’t we look for answers in Korean novels?
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Accumulated sales of Kim Ji-young, Born 1982, the full-length novel by Jo Nam-joo, broke the 1-million copy
ceiling in December 2018. This was the first in ten years that the Korean literary scene witnessed a book
go platinum, since Shin Kyung-sook’s Please Look After Mother. Oddly enough, Jo’s literary achievement
seemed to be celebrated in more modesty than the last time it was achieved. Although the novel tells the
story of the everyday life of an ordinary woman born in 1982 sans any particular event or conflict, it presented
new literary possibilities for countless readers who had experienced and or endured gender disequality. Kim
Ji-young, Born 1982 was translated and exported for Japanese readership, and reached over 100,000 read-
ers in a short time. It has already been published in Taiwan (Chinese Taipei) and Southeast Asian regions to
positive reviews, and is slated for China soon.

Kim Ji-young, Born 1982 is arguably the most successful bestseller in recent years, and in terms of its con-
tent it also metaphorically portrays the directionality of Korean literature and its budding younger leadership.
Most Korean literature until the present had been read and critiqued (by foreign readers or the press), focused
on themes of resisting dictatorship, idiosyncrasies of a nation divided by ideology, or certain internal ponder-
ings with room for Orientalism. As such, it is significant that Korean writers and readers are simultaneously

showing interest in Women, the majority minority.

About My Daughter is a full-length novel by Kim Hye-jin. The story begins from the perspective a widow who
moves in with her lesbian daughter and the daughter’s partner. The daughter is a part-time college lecturer
and the widow is a caregiver at a geriatric hospital. Their particular intersectionality of sexual, social-caste,
and generational marginalization tie in with the female narrative and work effectively as a plot device. The
book sold 50,000 copies in Korea alone, an unprecedented figure for a new writer, and is slated for film

production.

The two books published in succession by Choi Eunyoung, both collections of short stories, are immensely
helpful to understanding contemporary Korean literature. Titled Shoko’s Smile and Someone Harmless to
Me both books entered the bestseller list, a rare achievement for a collection and a remarkable opportunity
for Choi. The books successfully brought contemporary women’s voice and thoughts into the detailed and
persistent reminiscence particular to Korean literary storytelling. Turning the page from her most modern
story in the most traditional format, | look forward to the author’s next step. | assume it will be her first full-

length novel.

Kim Keum Hee’s full length novel Kyung-ae’s Heart is set in Korea and Vietnam in the 1990s to the present,
closely following the state of Kyung-ae’s heart. The characters are far from well-adjusted, but they don’t
choose to be that way either; their misfit lives remind us of our own lives. The serendipitous connection
between Kyoung-ae and Sang-su sufficiently reflect the Korean contemporary context, as well as the lives
of the petit bourgeois living in the neoliberal times. More than anything else, this novel is a nuanced three-di-
mensional portrait that reveals itself differently depending on the angle it is presented.
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Chung Serang is another name that must be mentioned. Chung is an author that works capably across mul-
tiple genres, an ability that defines her works in many ways, such as in School Nurse Ms. Ahn, Everybody Will
be Dancing, and Let’s Meet On the Rooftop she published in quick succession, demonstrating her authentic
talent as a writer and her willingness to clock in. School Nurse Ms. Ahn is a story of mysterious happenings
at a high school, and a female protagonist who steps up to solve the mystery. Everybody Will be Dancing is
an intricately woven story surrounding fifty people in university hospital in the Seoul Metropolitan area. Each
story is short, but masterfully written with great attention to detail. Let’s Meet On the Rooftop is a collection
of short stories published for the first time in 8 years, tying up some loose ends of the creative and unique
world that the author had come to be known for.

Gu Byeong-mo’s full-length novel Your Neighbor’s Table is an imaginative read on the low birth-rate that the
Korean society is currently facing. Kang Hwa-gil’s full-length novel Another Person and collection of short
stories Good Person takes the reader out of the comfort zone and straight into everyday violence, sexual
violence, date rape, and cyber bullying, where women exposed to all sorts of violence, then once again be-
come victims of secondary sexual violence. Park Seo-ryeon’s Airborne Fighter, Kang Ju-ryong brings to the
front the forgotten women of history. Main protagonist Kang Ju-ryong is born in a pre-modern world as a
subject of the king. As Korea enters the modern times, she becomes female laborer and engages in Korea’s
first-ever voiced protest. Choi Jin Young’s full-length novel To the Warm Horizon is about displaced people
who left the unidentified epidemic of the Korean Peninsula to seek safety elsewhere, head North without a set
destination. The overall story can be understood as a metaphor of the reality humanity faces.

Certain novels directly voice the stories of women, oppressed and discriminated against. Some take a mo-
ment to look around Korean society through a woman’s eyes. Korean novels no longer feature obedient fe-
male characters. They are no longer diluted but are intense and take agency. Limber characters with fleshed
out personalities, and the authors who bring that to paper are making new ripples in the Korean literary
scene. Those ripples are growing in amplitude, in the form of works that have maximally represented mi-
norities such as in the works by Kim Bong-gon and Park Sang-young. Given the amount of time and space

today, | won’t get into them presently.

Literature and novels must first emerge victorious in their battle for rebirth before facing Netflix or YouTube.
Books are the oldest medium known to humankind, and it its own worst enemy. Reader are quick to recog-
nize if things of the present are better than those of the past. As such, the totality of novels as literature must
be updated in tune with the times, and Korean novels are quick to refresh and update. Certain novels seem
to take the vanguard in updating society. Feminism, minority literature, hybrid genres, historical retrospective
and the discovery of the individual self may be the attributed to Korean idiosyncrasies, but at the same time
are found throughout humanity and the world. | am curious of what senses may change when translated ver-
sions of these works reach foreign lands and shores. | hope and believe that the readers’ lives change upon
reading those works. Afterall, that is one of the traditional roles of literature. Korean literature can achieve that
role. All | can do is hope and believe.
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The Status Quo of Korean Literature

Yoonie Lee

Yoonie Lee (Manager, Literary Exchange Team at LTI Korea) majored in English literature and convention management,
before joining the Literature Translation Institute of Korea in 2009. Lee has been in charge of publication projects of Ko-
rean titles being translated into English, including the < Library of Korean Literature> with the Dalkey Archive Press, and
the <Anthology of Korean Literature> with the Cornell East Asia Series. While managing the literary exchange programs,
she organized the <Seoul International Writer Festival(SIWF)> three times, and the <The Korean Literature Showcase>

twice. Together with the Literary Exchange team, Lee is preparing for their fourth SIWF.

1. From Chunhyangjeon(The Story of Chunhyang) to The Vegetarian

The first Korean literary work to be introduced abroad was Chunhyangjeon, a classic novel. It was translated
into the French language by Hong Jong-woo during his study in France. He was helped by French oriental
scholar and author J.H. Rosny and published the translated version as Le Printemps Parfumé. Hong is more
widely known as the man who assassinated Kim Ok-gyun, but he was also a scholar. The first Korean novel
to be translated into English was The Cloud Dream of the Nine, another classic novel. It was translated and
published in 1922, by Canadian missionary James S. Gale. Before then, English translations were mostly
focused on oral traditions and folktales. The involvement of foreign scholars gradually led to published trans-
lated works. Government-funded translation projects began in the 1970s, and in the 2000s a dedicated insti-
tution was established to begin advocating with greater facility. The Literature Translation Institute of Korea
(LTI Korea) was established in 2001, to promote the translation and publication of Korean literature. It opened
an official means to support overseas events featuring Korean literary works, and contemporary Korean writ-
ers gained recognition abroad. Lee Mun-yeol was one of the first authors introduced to the English-speaking
regions, soon followed by Lee Chung-joon and Hwang Sok-yong. Kim Young-ha and Shin Kyung-sook were
introduced later and enjoyed remarkable commercial success. The English translation of / Have the Right
to Destroy Myself by Kim Young-ha was published in 2007, and the English version of Please Look After
Mother by Shin Kyung-sook sold more than 100,000 by 2011. The Man Booker International Award for Han
Kang was 2016, we could say that Korean literature officially entered the discourse of international literature
roughly ten years go.
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2. Korean literature translation and publication support by year

1) Overview

The translation and publication projects supported by LTI Korea steadily grew in size and scope over the
years. In 2008, the translation project alone included 14 languages and 41 texts. By 2018, it grew to 18 lan-
guages and 117 texts. Likewise, publishing support in 2008 was for 16 languages and 47 items. This grew
more than two-fold by 2018, to include 24 languages and 119 items.

Overview of Korean literature translation and publication (2014—2018)

Category Year 2014 2015 2016 2017 2018 (200?‘120 18)
No. of languages 21 17 22 23 18 37
No. of supported titles 108 142 182 146 117 1,625
Translation No. of titles supported
Tl v e | e | w | s | o
Overseas Publishers’
No. language groups 18 14 17 27 24 39
No. of supported titles 142 94 150 138 119 1,361
Publication No. of itles supported
via the ‘Translation and B 20 0 69 7 201

Publication Grants for
Overseas Publishers’

There has been a rise in support provided to voluntary publishing decisions from abroad, which is a notable
change. LTI Korea set up <Translation and Publication Grants for Overseas Publishers> in 2014 to engage
interested publishers overseas. Until then, LTl Korea’s grant procedure was twofold: When a work is selected
through public offering, among works proposed and requested by translators, a translator will complete the
translation and the institute had to go look for a foreign publisher. The new grant program allowed overseas
publishers to approach LTI Korea with a chosen work they wanted to publish, and simply request grants for
both translation and publication. This grant procedure is a common support structure implemented in other
countries and regions that have outstanding indigenous works translated into different locales. Literary works
published overseas with the aid of this grant increased from 20 to 72 from 2015 to 2018, a very satisfying
trend to witness. It is also satisfying that in many ways, this growth represents a self-sustaining market pull
for Korean literature around the world.

Other than the most widely read authors, Han Kang and Shin Kyung-sook, Kim Youngha and Bae Suah have
gained a remarkable attention in the English-speaking world. Kim Youngha has been publishing four volumes
of his novels with Houghton Mifflin Harcourt since 2007. Bae Suah made a debut through Day One, Ama-
zon'’s online journal in 2013 and has published her novels with three different publishers ever since.

It’s interesting that two of the most established writers from Korea, Hwang Sok-young and Kim Hye Soon are

now gaining recognition in the region. Hwang was shortlisted for the UK Manbooker International Award, and

035



~
rok

tmEsh HASE IH| 238)

Kim Hye-soon’s poetry has just won the Canada’s Griffin Poetry Prize. Recent press activity drew attention
to young female writers and thriller novels. In 2017, The New Yorker introduced The Impossible Fairy Tale
by Han Yujoo as a must-read recent work, and “Caring for Plants” by Pyun Hye-young as the novel of the
week. In 2018, the U.S. broadcast television talk show The Tonight Show on NBC introduced 5 books on
the “Summer Reads”, one of which was The Good Son by Jeong You Jeong. In 2019, the New York Times
selected six thriller novels for winter, and The Plotters by Kim Un-su was on the list.

The French-speaking regions were quicker than the English-speaking regions to introduce Korean literary
works. Since 1990, French publishing houses Actes Sud, Seuil, Editions Zulma, Philippe Picquier, and Gal-
limard regularly published translated Korean literary works, with more than 500 works introduced to the
French readership. The most widely read authors in France are Hwang Sok-yong and Lee Seung-U. Hwang
was awarded the ‘Prix Emile-Guimet Asian Literature Award’ in 2018 for At Dusk, and Lee’s The Reverse
Side of Life was a finalist for the Prix Femina of France in the category of foreign literature. 2016 onwards,
Korea became a guest nation at the Salon du Livre Paris, introducing diverse new Korean talent, such as Kim
Ae-ran and Kim Un-su. In 2018, Libération, one of the three main literary magazines in France reviewed Kim
Un-su’s Jab positively, commenting that the artist had breathed life into the short story. Alianza Editorial is
a major publisher in the Spanish-speaking regions. Hwang Sok-yong published three novels with them, and
authors like Han Kang, Gong Ji-young, and Kim Ae-ran were introduced via local literature events and media
interviews. Spain’s Penguin Random House Publishing Group signed a publishing contract with Jeong You
Jeong for The Good Son. Brazil’s leading media company Globo TV covered Gong Ji-young’s local event
and broadcast an in-depth interview about Our Happy Time Literature scenes in European countries also
began to take greater notice of Korean literature. In 2012, Poland designated Hwang Sun-mi’s children’s
book The Hen Who Dreamed She Could Fly as the best book of the year. In 2015, Germany’s popular weekly
newspaper Zeit placed Jeong You Jeong’s Seven Years of Darkness 9th among the year’s best mystery fic-
tion. In 2016, Zeit selected Pyun Hye-young’s City of Ash and Red as the Best Book of the Year. The 2017,
Malaparte Prize, Italy’s most authoritative literary award, went to Han Kang. She was also the finalist for Rus-

sia’s 2018 Yasnaya Polyana Literary Award (popularly known in Korea as the “Tolstoy Award”).

In Asia, Japan is particularly booming. The so-called ‘K-Lit’ boom has led to more Korean literature being
published by major publishers, and major media outlets providing detailed reports on Korean literary works.
Cho Nam-ju rose to the top of Asia’s bestseller list with Kim Ji-young, Born 1982 on Amazon Japan. She
received widespread coverage by the Japanese media. In the past, mostly modern literature was translated
and published, but we are seeing more contemporary writers in the spotlight. In 2017, Ping Pong by Park
Min-gyu was introduced by a popular celebrity on a Japanese broadcast program, and became a topic of
considerable interest. Diary of a Murderer by Kim Young-ha received the 4th Japan Translation Prize, cho-
sen by the readers. Around that time, special corners for Korean literature were set up at major bookstores
throughout Japan, such as Kinokuniya(}Z{FEil/=) and Sanseido(=%2"5f). Korean Literature in China gained
traction following the 2012 Beijing International Book Fair when Korea participated as a guest country. Shin

Kyung-sook, Han Kang, Kim Young-ha, and other recognizable names and works on the international liter-
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ary stage were introduced. More recently, Kim Ae-ran’s work Vapor Trail was introduced on Chinese author
Baling Hou(80/3)’s social networking account, which led to all first prints being sold out. In Taiwan, Kim Ji-
young, Born 1982 rose to 12th on the 2018 Eslite Bookstore(H i Z/E5) H1 bestseller list, and was listed (10th)
among the top 15 translated literary works of the year, a frontrunner for Korean literature in the island nation.
South Korea was chosen as the guest of honor to the 2020 Taipei International Book Exhibition, leading to
diverse Korean novels getting introduced locally. Most of the contents of the so-called “Korean wave” had

been television shows and popular music, but it appears Korean literature may also be riding the wave.

Korean writers noted by literary critics overseas (2012—2019)

No Language Author Title Publisher Year
1 English Un—su Kim Plotters Text Publishing 2018
2 English Young—ha Kim | Hear Your Voice Mariner Books 2017
3 English Kim Hyesoon Poor Love Machine Action Books 2016
4 English Kim Hyesoon Autobiography of Death New Directions 2018
5 English Bae Suah Nowhere to Be Found Amazon Crossing 2015
6 English Bae Suah A Greater Music Open Letter Books 2016
7 English Bae Suah Recitation Deep Velum Publishing 2017
8 English Bae Suah The Owl's Absence Open Letter Books 2017
9 English Jeong You Jeong The Good Son Penguin Books 2018
10 English Hye—young Pyun The Hole Skyhorse Publishing 2017
11 English Han Kang The Vegetarian Portobello Books Ltd 2015
12 English Han Yujoo The Impossible Fairy Tale Graywolf Press 2017
13 English Hwang Sok—Yong At Dusk Scribe Publications 2018
14 French Hwang Sok—Yong Au Soleil Couchant Philippe Picquier 2018
15 French Lee Seung U Ici Comme Allleurs Folio 2018
16 German Ae—ran Kim Mein pochendes Leben Cass 2017
17 German Jeong Yu—jeong Sieben Jahre Nacht Unionsverlag 2015

Tekst Hwang Sun—mi ;
18 Polish llustracie Kim Hwan— O Kurze, Ktdra opusci + a podwdrze Kwiaty Orientu 2012
Young

19 Spanish J—young Gong Nuestros tiempos felices La Esfera de los libros 2014

20 Spanish KIM AE-RAN i Corre, papa, correl Godall Edicions 2018

21 Spanish Han Kang La Vegetariana Bajo la luna 2013

22 Spanish Han Kang Actos Humanos Rata Editoral 2018

23 Spanish Hwang Sok Young La tierra forastera Bajo la Luna 2014

24 Spanish Hwang Sok yong Bari, la princesa abandonada Alianza editorial 2015

25 Spanish HWANG SOK—-YONG TODAS LAS COSAS DE NUESTRA VIDA Alianza Editorial 2017

26 Russian XaH aH BeretepunaHka AST Publishing Group 2018

27 ltalian Han Kang La vegetariana Adelphi Edizioni S.p.A. 2013
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No Language Author Title Publisher Year
28 Japanese FLTUN BABOTIEE CUON 2017
29 Japanese AARGYE &1 <% Bkiit 2017
30 | Japanese RUTRDE SRR 7;77‘ B#koI7Y ABAEH) 2017
SHEER, CHKUMASH
31 Japanese FaFLYa SQEEFNFL YA E }%B(C) Ltg SHO- 2018
32 Chinese £RE Reft ARISCE Bt 2015
33 Chinese £RE AR BIEE YL 2018
34 Chinese SSEH FBe B ARXE it 2016
35 Chinese BRI IFHEE BRI 2015
36 Chinese 3REEEH RA5T e Sbooker(#7z321k) 2017

3. International media featuring Korean literature

Since 2005, LTI Korea has been running “Special Coverage on Korean Literature” project via collaboration
with and support for esteemed literary prints around the world. In 2016, Inostrannaya Literatura, Russia’s
premier literary paper printed a special edition on Korean literature, introducing 15 Korean writers. Included
in the special edition were Chae Man-sik, Hwang Sun-won, Yi Mun-yol, So Chong-ju, and Jeong Ho-seung.
In 2017, LTI Korea set up a Korean poetry corner in the UK’s Guardian newspaper titled Translation Tues-
day, in cooperation with Taiwan’s Asymptote Journal. Every Tuesday over a period of 8 months, poems by
Ko Un, Kim Ki-taek, Moon Taejun, Yoo An-jin, Lee Seong-bok, and Choi Seung-ja were introduced to the
English readership. The Special Issue on Korean Literature (The Colors of Dawn: an anthology of Twentieth
Century Korean Poetry) jointly planned with the University of Hawai‘i at Manoa introduced 180 poems by 44
Korean poets. At the Salon du Livre Paris where Korea was the guest of honor, Magazine Litteraire put out a
special feature with interviews with 15 of the participating writers. In 2018, LTI Korea jointly planned a Korean
Literature Special Edition with the UK Wasafiri which included works by 27 Korean writers and criticisms of
their works.

As the result of these ongoing efforts, major press and media overseas began covering Korean literature in
earnest. During the 2018 calendar year, Korean literature was covered 387 times in the press around the
world. Major newspapers around the world such as The Guardian, The New Yorker, and Le Monde have giv-
en pages to cover news about Korean literature. The Guardian introduced Kim Un-su and Jeong You Jeong
as next-step to the current Nordic thrillers. LeMonde introduced My Sister Bongsoon by Gong Ji-young as
a notable Korean novel. The New Yorker selected “Caring for Plants” by Pyun Hye-young as the novel of
the week and featured its English translation. Cho Nam-ju rose to the top of Asia’s bestseller list with Kim
Ji-young, Born 1982 on Amazon Japan. She received widespread coverage by the Japanese media. Not 3
days after Cho’s book was published, the Asahi(ZfB) Paper published an in-depth article and interview with
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the author, introducing “the Korean bestseller had acutely penned the reality of a woman living in Korea, and
now it is resonating with the Japanese readership.”

Overseas press coverage in the last 5 years

2014 2015 2016 2017 2018
1,004 1,101 2,024 2,279 2,663

4. The road ahead

Korean literature has found a desirable place within the framework of world literature, largely due to the roles
played by overseas literature publishers. The commercial successes attained by well-translated literature
have gradually earned the interest of foreign publishers. In particular, the smaller literary publishers compete
against larger commercial publishers by eliciting a market response. Korean literature’s successful debut
in multiple language regions may be a strategic opportunity for those underdog publishers. For this flow to
continue, the actors of the Korean literature export scene, that is the publishers, translators, academics will

need to be provided latest news in real time, of Korean literature introduced around the world.

LTI Korea opened and manages a digital library that collects and updates information in real time, such as
bibliography, relevant news from abroad, and author bios. The digital library currently has more than 23,000
entries in Korean literature contents, across multiple languages. Moving forward, we will be updating Wikipe-
dia entries for Korean authors and their works, including critical reviews. Korean Literature Now is currently
published quarterly, but we are looking into means to make it more in tune with the new media digital environ-
ment. Our goal is to open highly accessible channels that overseas readers can search and discover Korean
authors and literature. It may be through socially relevant themes of gender, resistance, presented by means
of audiobooks, book trailers, and interviews. Once Korean literature contents make regular appearances on
major platforms such as Wikipedia, Google, and YouTube, there will be a virtuous cycle where Korean liter-

ature is shared more accessibly.

[Appendix]
1. Publication Support by Language Group (2001~2018)

0(1); 06 07 08 09 10 1 12 13 14 15 16 17 18 Total
English 49 7 9 55 | 29 | 11 8 2 2 | 52 | 2 | 47 | R | 2 375
French 35 9 11 3 5 4 2 8 10 | 13 8 24 | 12 | 12 156
German 39 5 5 3 5 6 8 7 3 7 8 14 6 1 117
Spanish 17 6 5 10 3 3 8 5 3 8 5 5 5 5 88
Russian 8 - - 1 5 9 5 4 4 8 8 8 9 9 78
Chinese 17 7 4 7 10 3 7 10 8 23 | 18 | 16 6 20 156
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I

0(;;' 06 | 07 08 | 09 10 11 12 13 14 15 16 17 18 | Total 0;; 06 | 07 08 | 0 10 11 12 13 14 15 16 17 18 | Total
Japanese 1 2 3 5 5 2 4 8 2 9 | 11 | 14 ] 20 | 19 | 105 Hindli 1 p) e 3
Greek i B B i e I - | - 1 - 1 2 39languages | 202 | 62 | 49 | 94 | 75 | 53 | 54 | 55 | 74 | 142 | 94 | 150 | 138 | 119 | 1,361
Dutch - 1 - 1 1 - - - - - - 1 4
Norwegian - - - - - - - - - - - 1 1 o
2. Publication Support by Genre (2001~2018)
Romanian 4 - 1 - 2 - - - - 1 1 2 2 1 14
. : Year
Lithuanian 1 - 1 - - - 1 - - 1 - 4 -~ Total
Malay 05 06 | 07 08 | 0 10 11 12 13 14 15 16 17 18
. - | - 1 -l -1 =-1=-1-=-1-=-1-1- 1 2 4
—Indonesian
Contern | Novel 103 33 22 33 32 26 31 34 60 97 53 78 71 63 736
Mongolian 2 2 1 - - - - 2 2 - 1 5 5 3 23 _
PoraY | Poetry | 53 | 15 | 10 | 48 | 24 9 9 11 5 13 | 16 | 16 | 22 | 20 271
Vietnamese 2 3 3 1 3 7 3 2 3 7 6 2 11 8 61 ]
Playwright & Essay 7 2 5 - - 4 1 - - - 1 2 2 6 30
Bengal e e e e e e e e e ! ! ChidensBook | 1 | — | — | = | = | = | 1 | 3| 2 1] 3|55 /|16 4
Bulgarian - 2 - - 1 1 1 - - 1 - 2 8 Humanity Book 11 6 5 7 3 4 6 3 4 14 | 16 | 17 | 18 9 123
Serbian 4 1 — 1 — 1 — - — — — 9 8 Classic 27 6 7 6 16 10 6 4 3 7 5 32 20 5 154
Swedish 5 » 1 1 1 B 1 5 _ B B 4 : 18 Total 202 | 62 49 | 94 75 53 54 55 74 | 142 | 94 | 150 | 138 | 119 | 1,361
Slovenian - - - - - - - - - - - 1 1
Arabic 1 4 - - - - - - 1 1 - 2 9
Azerbailani -l - - == === 1=-1-1- 1 1
Estonian - - - - - - 1 1 - - - 2
Uzbek e e = T R A I 1 1 1 3
Ukraine - 1 -l - - =-1-1-=-1-=-1-1- 1
talian 7 3 1 - 2 1 - - 1 1 - 6 3 1 26
Gruziya - -] - === ==1=-1-1- 1 1
Czech 4 4 - 2 2 1 2 1 3 4 4 1 2 2 32
Catalan -l - -1 -1 =1 == -1-1-1- 1 1 2
Croatian e T e P e R A N I 1 1
Thai - -] - 1 - -] - 1 - | - 1 3
Turkish 4 - 1 1 - 1 2 - - 1 - 1 3 1 15
Persian - | - - - -] - - - -] - - 1 1
Portuguese - - - - - 1 - - 1 1 - 2 4 9
Polish 1 - 1 - 1 2 - 2 1 3 2 2 2 17
Finnish -l - == =1 =1=|=-1-1- 1 1 2
Hungarian - 1 1 1 - - 1 - - - - 1 2 1 8
Hebrew - -] - 1 -l -] =1 =-1-=-1-1- 1
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Weaving Words

Emma Raddatz

Emma Raddatz is the Editorial & Development Associate at Archipelago Books. She has worked on books by authors
from Denmark, Rwanda, Greece, Italy, Korea, and several other countries. She, like Archipelago, is committed to bringing

out groundbreaking works of international fiction, as well as visionary children’s books from around the world.

Hi everyone. My name is Emma, and I’'m really thrilled to be here representing a small press | work at called
Archipelago Books.

Organizations like Korean Lit in Translation are hugely important and vital to what we're able to do as a small
press, so I'm truly glad you've invited me here. | thought | could give you a bit of background first, tell you
what kinds of books we publish, how we think about translations, and how we think about our translators as
artists.

Archipelago was founded in 2003, in our publisher Jill Schoolman’s studio apartment in Brooklyn. That year,
they were a staff of two — along with a co-worker named Chi-Young Kim who is actually now a translator of
ours from the Korean. That first year, they published two books together and were able to secure a distrib-
uter.

We care deeply about treating translator’s as artists — about letting them guide and shape the projects that
in many cases they’ve brought to us. Our publisher Jill has worked hard so that we can occupy the unique
and fortunate position of publishing books that we truly care about — there are certainly constraints to being
a non-profit — but it gives us a lot of creative space and liberty at the same time. We’re also an uncommonly
small-scale operation, made up of three full-time employees and a part-time assistant editor. We all see the
books brought to life, from acquisition through the editorial process into production, and we’re all working
together towards the ultimate goal of getting the books into the hands of readers.

Since the press’s founding, we’ve published about 185 books in translation, from over 35 languages. Some
of our best-known authors include Karl Ove Knausgaard from Norway, Scholastique Mukasonga from Rwan-
da/France, Jose Eduardo Agualusa who'’s an Angolan writer, and Elias Khoury from Lebanon. We're commit-
ted to publishing the works of marginalized and exiled writers, writers working in smaller languages — as well
as largely forgotten locales: Mozambique, the fought space of Angola, war-torn Lebanon. We also publish
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narratives of remembrance and reconstruction. We’re committed to rediscovering forgotten writers.

As of now, Archipelago has only two Korean books — one that was published in 2005 and one that we just
recently acquired, and we look forward to acquiring more.

Three Generations by Yom Sang-seop is one of our early books. While it was published before my time at
Archipelago, | can speak a bit to its influence on Archipelago as a press.

As I'm sure you all know, it was touted as one of Korea’s most important works of fiction. Yu Young-nan, the
translator, remarkably portrays the complexities of this turbulent situation through these interwoven genera-
tions. It’s difficult to translate the precision and quiet power of Yom’s writing — while it’s intimate and tender

it’s also filled with restraint— and Yu Young-nan holds an unsparing eye throughout.

Our edition ends with an afterward by the novelist Kim Chie-sou. The last paragraph reads: “Yom was one
of the few Korean writers who did not write in Japanese or publish pro- Japanese articles at a time when the
Empire suppression was at its worst. He lived in Manchuria from 1936 to 1945, at the height of Japanese
hardline policy —it is uncertain whether by choice or chance. What is clear is that Yom was at no point in his
career under the thumb of the Japanese, and that he managed to remain true to his ideals.”

The way Chie-sou talks about language here is foundational to the way Archipelago thinks about our books
and literature in translation. So many of our international writers have a fraught relationship with language —
either they are being forced to use another language, forced into unlearning a language, learning a new one,

or switching between multiple.

We publish several writers who occupy this fraught space of language — who seek to reshape and reinvent
their speech, or to make a radical or political statement with their varied inflections. We seek to publish books
like Yom’s now — that are true to their ideals and committed to working within a world of language that is

entirely their own.

We’ve worked recently with a Rwandan author named Scholastique Mukasonga, who deals with these vex-
ing problems of language in all of her books. We’ve published three: Our Lady of the Nile, Cockroaches,
and most recently The Barefoot Woman. Each encircles her families’ experience of genocide, as a Tutsi in
Hutu-occupied Rwanda. In Barefoot Woman, Scholastique writes about how her mother urged her to cover
her dead body with a pagne, a shroud, so that no one could see it. She writes “I wasn’t there to cover your
body, and all | have left is words — words in a language you didn’t understand - to do as you asked. And I'm
all alone with my feeble words, and on the pages of my notebook, over and over, my sentences weave a

shroud for your missing body.”

Mukasonga is deeply engaged in the politics of language, in the political turmoil that’s created when lan-

guage becomes a warzone of its own. Here, she’s trying to weave something physical and textured - to
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reconstruct a life — through language, but because she’s writing in French, this entire book wouldn’t even be
legible to her mother. Stefania, her mother, wouldn’t be able to recognize herself.

Recently at the PEN World Voices Festival, Scholastique was asked how she hadn’t come to learn any Eng-
lish. She explained that French and her French passport allowed her to live and escape the political turmoil
of Rwanda. She feels very tied to it.

| don’t mean to make too trite of a connection between Yom'’s relationship with language and Scholastique’s,
but | think there’s something about language that’s deeply embedded in both of their narratives. While Scho-
lastique took on a language that was not her own, because it saved her, Yom held fast to a language very
much tied to place and home. Yom refused to write in Japanese at a time when it was taught and read in

schools. His writing was a careful act of refusal and defiance.

I’'m really excited to hear in the workshops what kinds of complex and tangled relationships you all have with

language, as well as what books you’re reading right now and which you recommend!

There are presses and books out there that | really admire, who are doing amazing work for Korean litera-
ture — Dalkey Archive has well-established series, Tilted Axis in London has translated several Korean books
and also has an important poetry/chapbook series; New Directions just published Kim Hyesoon’s ground-
breaking collection of poetry Autobiography of Death, charting the structure of death within single days. Her
translator, Don Mee Choi, also writes really remarkable poetry about the process of translation — her book
Hardly War (with Wave Books) is fascinating meditation on translation and voicing silences. This is all to say
that there are presses out there doing great and important work for Korean literature, and I'd love Archipelago

to do more in the coming years.

Thanks so much for having me, and | hope in the coming days, | can learn more about those books that need
to be translated and published.

That is how | would sketch the Korean literature landscape off the top of my head, from past to present.
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Publishing in Sweden: A Changing
Landscape

Nina Eidem

Nina Eidem oversees the fiction list at Natur & Kultur, Sweden’s biggest independent publishing house. She edits fiction
in translation, as well as Swedish authors, working mainly on novels, along with the occasional essay or literary memoir.
She is the Swedish editor of Han Kang’s books. Natur & Kultur is a large educational and trade publisher, known for its

quality publishing across all areas. It is located in Stockholm, Sweden.

Dear Audience,

I’'m very pleased to be here in Seoul. Thank you for inviting me to take part in the Korean Literature Showcase
and this exchange around our experiences of international publishing.

| am an editor at Natur & Kultur, which is one of Sweden’s largest publishers, based in Stockholm. | have
introduced Han Kang to Swedish readers, with two books — The Vegetarian and Human Acts — and a third
publication is on its way. The White Book is publishing this fall.

As you may be aware, Korea is the Guest of Honor at Géteborg book fair, Sweden’s major trade and public
book event in September, with around 100,000 visitors. Many talks, panels, book presentations, and parties
take place over the course of four days, as writers, media and readers come together to celebrate debate,
ideas, creativity and reading. A delegation of Korean writers will come to Géteborg to participate and shine a
spotlight on Korean literature in the world. Also, for this reason, it’s wonderful for me to have this opportunity
to make connections with the Korean literary world ahead of this event. | hope the focus on Korea will lead
to many good things for all involved.

In 2022, Natur & Kultur will celebrate 100 years in business. The hame means “nature and culture” — which
is quite a name to live up to! We are in the top five publishers in size. But one thing singles us out from other
major houses, and that is our independence. We have no family ownership or shareholders but are instead
run as a foundation based on a charter. Our brand, and our roots, is closely associated with education and
democracy. In Sweden, these two concepts are closely linked. The major democratic reforms of our country,
in terms of workers’ rights, equality, women’s rights have been largely driven by broad, collective move-
ments. And as a nation, traditionally, we have seen free access to education as a guarantee for practicing
your citizenship. The civil society is large and active and there has historically been a focus on participation
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and collective organizing.

Natur & Kultur publishes in education, both textbooks K-12 and academic publishing for universities and pro-
fessions. We also have a general publishing division, where | oversee the fiction department. In a time when
publishing is running up against various challenges, the structure of our publishing house ensures stability
that means we can keep publishing great works of literature.

I'd like to give you a brief overview of the state of book publishing in Sweden and talk a little bit about the
challenges of being a literary publisher on a rapidly changing market.

Sweden is a reading country, and a modern country in that we are often early to adopt new technologies. A
new format such as the paperback, or the audiobook, can take hold quickly and overtake another format in
the space of a few years. As everywhere else, the book’s unique identity as a carrier of information and cul-
ture is being serious challenges by the explosion of other media, since smartphones appeared on the scene,
almost ten years ago now. The internet, podcasts, streaming tv series — the supply of things to spend your

free time on is vast and the price is low.

As publishers, we have to be smart about how to adapt to a new reality, in which other media companies
are competing with us for our customers’ time and attention. We strongly believe that the book, in whatever
format, is an indispensable part of our culture. Those of us who work in publishing do so because we are
passionate about stories, ideas, and reading. That is a great resource to have, which any company would
be jealous of. Everyone in a publishing house, from editor to sales rep to publicist, typically has a personally
grounded reason for working in this field, based on a strong interest or identification. This is reflected in the
dynamic climate and creativity of publishers — but it can also mean, if we are being honest, a slowness in
adapting to new realities. Our community believes that a book is a Great Thing, and therefore, a book is a
book ... you can read Homer’s The Odyssey on paper, on your tablet or listen to it as an ebook.

This kind of backlist publishing, and making available older works of literature, is what we call digitization. It’s
a straight forward process of making something physical into something digital. This does not change the
product itself, only how it is consumed.

But when we are talking about frontlist publishing and new books: Is it true that content can be seen as
something separate from the format, entirely? A major shift taking place on the Swedish market currently,
is the rise of the audiobook. About 7-8 years ago, we were discussing what effect the ebook would have on
physical publishing. We don't have Amazon in Sweden, which in other markets has been a predictor for rapid
growth in ebook sales. Things were slow. It seems the lesson learned from the Amazon example is that plat-
form might, in fact, be more crucial than the product. And so it was with the audiobook too. When Storytel,
which is a subscription service for audiobooks and ebooks, was launched — a kind of Netflix for books - this
was the beginning of a major shift in the Swedish Market. Storytel started as a startup tech company in 2005.
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In 2016, they caused a stir when they bought the second largest publishing group, Norstedts — founded in
1823. The little tech innovator, through being smart and agile, grew at an astonishing rate and just ten years
into their existence, swallowed up a publishing house that had lasted for almost 200 years and originally
come out of the printing industry — the real symbol of brick-and-mortar: paper and types and presses.

This was a much talked about the story, which on the surface seemed to say everything about publishing and
where we are in this moment. But the truth is of course that it’s a little more complicated.

Storytel now has 630,000 subscribers in all markets, about half of them in Sweden, offering around 70,000
titles. There are also other subscription platforms. In music, we went from buying a CD to streaming music
through Spotify. Now, many customers have gone from buying a book to streaming audiobooks on your
smartphone. (For comparison: Spotify has about 70 million paying customers all around the world).

What does this explosion of the audio format mean?

A major issue for publishers and writers is, of course, the issues of compensation. A revenue share model has
been highlighted as a problem. Rather than giving publishers revenues at a fixed rate per listen, revenues are
shared between publishers — so the more a customer listens and uses the platform, the less each publisher,
and writer, gets. This is devaluing the worth of the book, many say.

Another interesting aspect is how this new format changes the actual literature being written. Sure, technical
innovation has meant things for how music is made. But a song is the same on CD and on Spotify. A book
however, cannot necessarily be the same in audio. Listening is an activity you normally do while moving,
commuting, cleaning which means that the material you are taking in cannot be too complex. In general, it
has become a format for commercial fiction: crime, feelgood, romance. Literary fiction and serious nonfiction
are not working. Production costs are too high.

The rapid growth of the audiobook means it’s changing how we publish. Original audiobooks are being pro-
duced with a view to making the listening experience as good as possible. Instructions to writers are aimed

at various kinds of simplification: fewer storylines, short chapters, etc.

In this example, we can see very clearly how technological change is driving cultural output.

About 50 percent of our book sales happen through online bookshops. Physical book stores are also having
to rethink their identity. Should they be a retail outlet for books — or do they need to be something else; a
meeting place, a community, a social space, a stage? One of the main purposes of the physical store is, of
course, discoverability. Finding a book that you didn’t know you wanted, guided by creative displays and

great booksellers. This continues to be a challenge for publishers.

The transformation of media to print is having an impact on how we communicate around our books and

create publicity for them. One way that we tackled the challenge of shrinking review and feature space as
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newspapers are folding due to changing patterns in news consumption, is by launching our own book site.
Through fun, smart, bite-sized info we drive traffic to this site through social media.

| have discussed some of the challenges facing a literary publisher in Sweden today: audiobooks, the de-
mand for light content, the wealth of available culture and distraction in the age of the smartphone, the trans-
formation of physical retail. But — while we have these challenges it is also true that now is a very exciting
moment in publishing in Sweden. The publishing landscape is more diverse than ever. Many small presses
and niche publishers have appeared on the scene, specializing in things like poetry or essay, translations
from French or Italian or German, or great popular science in translation. Digitalization has meant it is easier
to publish than ever. And while these small houses are of course not able to compete with the big houses in
any real economic terms, they are in many cases driving the conversation around books and publishing the

most interesting voices.

There is a real variety of publishing happening in Sweden today.

Publishing in the digital age has become something more than putting out books and expecting that they will
reach interested readers. Instead, when we publish literary books, we have to slow down the process — we
think hard about editing, packaging, presentation, what sort of conversations a book might start or play into.
A launch of a new voice requires a tailored publicity plan. | can give the example of introducing Han Kang in
Sweden. The Vegetarian had been published in English and in literary circles, she had gotten some attention

in Sweden with the Man Booker win.

However, instead of starting with The Vegetarian, | decided to publish Human Acts first. This was a book
discussing violence, trauma and collective memory in the South Korean context, a sort of witness literature
that could be compared to the work of the Nobel laureate Svetlana Alexievich, even though Ms. Han’s work
is of course fiction, not testimonies. But this was a way to introduce Han Kang and give a story, framing her
project. Then followed The Vegetarian, a surreal, beautiful, strange and at times “difficult” work of art. This
became much easier to communicate when the author was already established as a voice of social and

political issues in Korea.

The coming book The White Book is a work on grief, loss, and mourning. Again a different project. Han Kang
will visit Stockholm, Malmé and of course Goéteborg book fair on her tour. There will again be a lot of press.
| am proud of how we have launched this author in Sweden; it has been critical as well as a commercial suc-
cess. The market for translation is more challenging than before; but the example of The Vegetarian shows
that with the right book, we can still reach many readers.

The approach we take to publishing the great literature that we believe in — Han Kang, or Teju Cole, or Emma
Cline, or Mohsin Hamid, or Marie NDiaye — must be sustained, focused and smart.

In a sense, we have a better argument for the book than ever before. In a time when everything is speeding
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up and people are longing for experiences of the reflectiveness, focus, connection and stillness — what could
be better than reading a book? Disappearing into a story, or experiencing the pure beauty of language in a
work like The White Book? We need to make that argument.

You may be familiar with Swedish crime fiction, which Swedish literary agents have been successful in ex-
porting widely. In commercial publishing, this was a very strong trend from about 2000-2010 but has since
given way to the psychological thriller and the feel-good novel. The publishing world has become more
connected - and we are all following other markets more closely. Where literary fiction in translation used to
be very difficult to sell, while still a challenge, there is a different sort of openness now. Americans, who are
quoted as having only 3% of the total literature published each year in translation, is an interesting case to
think about. Sweden is a small country and we need to engage with the world around us. Publishing voices
from around the world is how we facilitate that for people, and it is an important list of my publishing program.
Literature in translation opens up vistas and new connections —in the work and around the work. It is a great
way to bring the world closer to us and it makes a life a publishing life dynamic and exciting, as it should be.
Thank you, and | look forward to our discussion.
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Translated and Publishing Market in
Indonesia

Aniesah Hasan Syihab

Aniesah Hasan Syihab was born and live in Jakarta, Indonesia, graduated from Faculty of Humanities, University of Indo-
nesia. Five years ago, when she first entered publishing world, she immediately fell in love with it and feels that through
books, we can create more value. In 2016 together with her friends, she co-founded BACA Publishing House which pro-
duces across wide range of subject including literary works, popular psychology, and history. Deciding the publication

and marketing plans is one of her main roles in BACA.

1. Indonesia, the land of diversity

As the largest archipelago in the world with more than 17 thousand islands, Indonesia is blessed with a very
grand diversity. Imagine a nation that has more than 300 ethnic groups, more than 700 local languages, and

various kinds of religions and beliefs, also rich cultural traditions.

As a developing country in the era of globalization, Indonesia has been actively exchanging views and ideas
with the world, in business and economy, culture, technology, and other aspects. In the last few decades, bi-
lateral cooperation between South Korea and Indonesia has been expanding and tighten. Automotive brands
such as Hyundai and Kia Motors, or cosmetics like Laneige, Sulwhasoo, Innisfree, and of course the duo
biggest electronic companies Samsung and LG, are no stranger to Indonesian people. You can also find
many Lotte Marts in Jakarta. And for K-Pop, it has been huge influence especially for Indonesian teenagers.

Talking about literature, does Indonesia publish many translated literature?

Since 10 centuries ago, kingdoms such as Sriwijaya and Majapahit have translated texts mainly into local
languages. In 996 AD, the translation of the Mahabharata into Old Javanese was carried out by the palace
of King Dharmawangsa Teguh in East Java, attended by the King himself. When Islam began to enter and
spread in Indonesia, religious books were translated from Arabic, Urdu, and Persian into local languages
(Aceh, Minang, Malay, Javanese, etc.). Indonesia’s spices and abundant natural resources plus strategic
location for world trade, brought traders from various countries. They also shared and exchanged the wealth
of literature and knowledge through books which many then translated into Indonesian and various local
languages. The books translated cover all fields ranging from literature, religion, science, medicine, to phi-
losophy.
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2. Translation in modern Indonesia

After Indonesia’s Independence in 1945, the interest of world literature is increasing significantly. Prominent
writers and poets such as Chairil Anwar, Pramoedya Ananta Toer, Mochtar Lubis, Ajip Rosidi, and Sapardi
Djoko Damono translated works from writers like Steinbeck, Hemingway, Gorky, Camus, Shakespeare, TS
Eliot, and others.

3. The rise of East Asia

Japan

Among East Asian regions, it can be said that Japanese literary works are the ones most widely translated
into Indonesian. The works of Nobel Prize for Literature winner Kawabata Yasunari began to be translated in
the early 1970s, and also the works of other writers such as Tanizaki Junichiro, Yoshikawa Eiji, and of course
Kazuo Ishiguro and Haruki Murakami. The booming of thousands of Mangas also makes Japan the second

largest language most translated in Indonesia, after English.

China

Although not so many, there are a few Chinese writers whose works had been translated into Indonesian. Mo
Yan was one of the names we could find. After winning Nobel Prize for Literature in 2012, three of his works
which is Red Sorghum, Big Breasts & Wide Hips, and Change were translated by a publisher in Jakarta. We
can also find translated work by another winner of Nobel Prize for Literature, Gao Xingjian, Soul Mountain.

Korea

In recent years, as a new world economic power, South Korea has been intensively promoting its tourism,
culture and arts throughout the world, including Indonesia. Hundreds of children books and young-adult nov-
els have been translated into Indonesian. Books written by writers like Hwang Sun-mi, Kyung Sook Shin can
also be found. The highlight was in 2016 when Han Kang won the Man Booker International Prize through her
work, The Vegetarian. The novel is very well received by Indonesian readers and Baca is grateful to have the
opportunity to publish the book and other Han Kang work, Human Acts. Thriller writer Pyun Hye-young also

began to be known for her work The Hole, which won The Shirley Jackson Award.

4. Translated literature market in Indonesia

Book publishing in Indonesia is growing. The are over 1300 publishing houses registered in Indonesian Pub-
lishers Association and 90% of them located in Java. There are over 25 million books sold in Indonesia per
year. The biggest player contributed to this number is children books (23%), followed by literature & fiction

(13%), spiritual & religious books (13%), textbooks (13%), business & self improvement (10%), reference
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books (9%), social & politics (5%) and others (14%).

Does translated literature play a big role? The answer is certainly, yes. Enid Blyton, RL Stine, and Agatha
Christie were among writers that faithfully accompanied our school days since 1980s. You can go to a book-
store and will easily find works from Marquez, Coelho, Dan Brown, to JK Rowling. Just walk a few step from
the shelf you are standing across right now and you can see names like Carnegie, Gladwell, Napoleon Hill,
Carol Dweck, in the business / popular psychology shelf. The data suggests that in over 45000 titles pub-
lished in 2016, 18000 or 40% are translated books. This percentage is very high when compared to England
whose translated literature from other languages makes up just two or three per cent. The developing pro-
cess this country may take a huge part on why we “absorb” so many translated works. We are aware that we
constantly need to learn new things, perspectives, science, and other knowledge, from a more developed

countries.

Simultaneously, Indonesia encourages its writers to produce more literary works while still holding the door
wide open for foreign literature. This could be seen in The London Book Fair where Indonesia is the Market

Focus for 2019 and managed to sell rights of 1200 titles for the last six years.

5. Conclusions

Translated literature is no stranger to Indonesia as we have been translating scripts since 10 centuries ago.
There is a huge market for foreign literature in Indonesia as 40% of the books published are translated works.

English is still dominating the source language of the translated works but in the recent years East Asian

languages such as Japanese and Korean are emerging.
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The Arab Publishing Industry:
Challenges and Prospects

Sherif=Joseph Rizk

Sherif-Joseph Rizk is a partner in Dar al-Tanweer publishing house, Egypt, and its director. Dar al-Tanweer was founded
in Egypt in 2012 as a cultural foundation aiming to play an effective role in the cultural scene. Rizk selects the translated

works which have proved popular among readers and made Dar al-Tanweer a renowned publisher in only a few years.

After centuries of decline and stagnation, the late 19th century saw a blossoming of thought throughout the
region with Cairo, Istanbul, and Tehran being the main centers of intellectual, political, and artistic activity.
Colonialism was the impetus that forced Arabs to confront themselves and their place in the world. Taha
Hussein is certainly the predominant figure who crystalized the ideas of the late Arab Renaissance: the im-
portance of learning, the need to reconnect with the classics and to keep up with the knowledge produced in
Europe, the backwardness of traditional Arab thought, the centrality of the individual. In short, it was an Arab
Enlightenment and not only did it affect writers and intellectuals but it had manifestations in variety of fields
including: theatre troupes, the formation of liberal political parties and syndicates, publishing, art, cinema
(some of the world’s first films were shot here), and beyond. One noteworthy example is a mathematician
that had collaborated with Einstein on mathematical problems in the theory of relativity.

In the early 20th century a crop of entrepreneur publishers created a booming book industry. Dar Alma’aref
became a pioneer in translating classics. Dar Algalam specialised in natural sciences. Cairo was abound with
translators, writers, intellectuals, and artists from around the Arab world. There was a genuine salon culture
and like Bloomsbury, parts of Fagala and downtown were the epicenter of this new world. Bookstores had
three sections: Arabic, English, and French and Talaat Harb St. had dozens of bookstores. One translation of
Nietzsche into Arabic happened around the same time he was being translated into French.

So what happened to that promising industry? What happened to that region? In one word, Nasserism. Nas-
serism appropriated all forays into building the Arab subject into the hands of the soldiers. The rest is history.
Nationalization, the extension and domination of the state into every sphere of life brought disaster to every
area and by any metric...including of course publishing. For those of you who don’t know, it is important here

to mention that in 1952 Korea had similar levels of overall human development compared to Egypt.

Today, | believe the Arab world’s appearance of modernity but it’s lack of the underlying core beliefs of mo-
dernity stem from the knowledge deficit. That is to say, the Arab Enlightenment which began in the early 20th
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century and was interrupted mid-century can and would continue if the diffusion of knowledge was to take
place. Today the Arab world is not on the global knowledge production map. In terms of books published,
journal articles cited (h index), patents filed, and even films produced the situation is grim. The flip side of the
coin and the key to the solution is knowledge diffusion. To create a knowledge a society must first diffuse
knowledge. To defeat this vicious circle there must be an injection of knowledge and the most fundamental
medium is of course books and when there are no books being written, translation becomes the key answer.

After decades of state led publishing in Egypt, there were a half dozen initiatives in the Gulf to revive transla-
tion/publishing. They have all withered and | have since learned that the private sector is the only sustainable
course. While there have been some recent successes in private sector publishing it is still at a long distance
from the market’s needs and the knowledge diffusion needs of the society. To that end, initial government
support for the private sector can go a long way in changing the industry landscape. To look at this let us look
at where things stand in the Arab book industry at the moment.

The Arab Book Industry is estimated at over $1-$1.5 billion which includes educational and trade publishing

with educational publishing representing at least 80% of that figure.

- The world publishing market is valued at $140 billion and world population is 7.2 billion. Since Arab speak-
ers are about 450 million, the Arab publishing market is 1% of the world’s whereas the population is over
6%.. Conversely, with 4% of the world’s population, the US industry is valued at $30 billion or 20% of the
world’s figure.

- Nearly 3,500 Arabic books are published each year. In the US there are between 600,000-1,000,000 books
published per year.

While the industry in Western countries is characterized by consolidation across the media sector so most of
the value is created by the top 5 publishers, the Arab world is not only small but completely fragmented and

no one trade publisher has revenues over $3 million. That being said, it is worth noting the following:

- Competition for translation rights are stiffening at a remarkable rate with records being broken.

- Sales are growing for top publishers.

- Estimates of pirated books are higher than the industry’s which indicates robust demand despite the tre-
mendous challenges this poses.

- New publishing houses are opening.

- Bookstore chains and independent bookstores are cropping up and even smaller distributors are appear-

ing. The previous model was for publishers to setup their own bookstores.

Social media activity around books from the consumer side and the corporate side are noticeably expand-
ing
- Literary prizes have grown in size and in impact on the market

Around the world, publishing houses have been family businesses that then institutionalized and acquired
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other publishers as imprints and then became parts of larger media conglomerates and so on. In the Arab
world the top publishers are still largely family businesses.

Still, the question becomes, why haven’t we seen growth in the industry thus far? Why are we not on the
global publishing map? What are the impediments to growth? The answer is multifaceted:

- No one publisher has fully and successfully expanded in both breadth and depth — genres and number of
titles per genre. No acquisitions and consolidation in the industry.

- No publishers have committed serious investment in the field, and it is 100% equity based with no banking
involved.

- Laws protecting intellectual property are either weak or not enforced leading to significant losses to pub-
lishers and authors.

- Censorship remains an issue in the Gulf countries and to a lesser extent in Egypt leading to major books
not being sold in the Gulf which represents the largest market.

- Lack of qualified people to staff the industry.

- Lack of a developed distribution/retail infrastructure. While there are some retail chains and some inde-
pendent bookstores, there are no large-scale distributors as the retail sector remains largely underdevel-
oped. This is in part due to censorship where people buy books from the fairs and not all year round.

- Palitical Instability in the region have led to entire Arab countries such as Syria, Irag, Yemen, and Libya to
be off the landscape.

- Laws and regulations on shipping between Arab countries.

So what are the requirements for growth? How do we catch up with the rest of the world?

- To build breadth and depth: Imprints, imprints, imprints, and acquisitions.

- To find staff: Investing in the industry which means in many ways investing in people

- To protect intellectual property: Where there are small and fragmented publishers no government will take
them seriously. Also publishing must reach beyond Beirut to be in the Gulf where with foreign pressure they
must lobby governments to protect intellectual property within and across their borders.

- To bring down censorship: politics aside, there is a general movement to reduce censorship but again
lobbying and pressure must come from strong players rather than a fragmented and small industry.

- To solve distribution and retail: reducing censorship (=) will be a necessary but not sufficient step. Other
steps include supporting/encouraging bookstore chains and independents and then working on develop-
ing distributors (naturally there are only a handful in Western markets)
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Session 3. Breakthrough of Korean Female Writers
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Kirill Ignatiev (Managing Editor/ AST Publishers)
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Let’s be Impertinent

Claire Do Sérro

Claire Do Sérro is actually the editorial director of NiL, an imprint created in 1994 by Nicole Lattes. A name that beckons
you on a journey. Since its founding in 1994, this little non-specialized publisher with a strong personality has quickly
established its style in genres as diverse as foreign literature (Mark Haddon, Annie Barrows, Alice Sebold...) and other
works of non-fiction. NiL is part of the group Robert Laffont. From the 1rst of July, Claire Do Sérro will also take care of all
the foreign literature for Robert Laffont, including the prestigious literary series Pavillons where authors such as Margaret

Atwood, Bret Easton Ellis or John Banville are published.

1. How Kim Ji-young, Born 1982 was published in France

| began working for the NiL Editions in January 2018. With the publishing house, | planned a project to bring
women'’s literature and particularly women’s voices to the front via publishing. Broadly speaking, women’s
literature is literature written by women, interested in all things female, what positions women occupy in so-
ciety, maternity, what women want, and whether there is a women’s worldview.

Literature of humor Alfred’s Ten Wishes(Les Dix Voeux d’Alfréd - Maude Mihami’s first Picaresque novel),
literature of the absurd Today, is Monday(C’est lundi aujourd’hui - by Sytske Van Koeveringe which looks at
the world through the eyes of a housemaid), literature of social engagement Voice(Vox - by Christina Dal-
cher explores female dystopia), and The Sun and Her Flowers (poetry collection by Rupi Karu), lighthearted
literature Welcome to Korotokoa (Bienvenue a Korototoka - by Anne Otsby where quinquagenarian ladies try
to give a chocolate factory in Fiji a second run), and literature of dark humor You Know You Want This (by
Kristen Roupenian) is a collection of short stories using the code of horror literature to explore the ways in

which women are horrifying as much as it captures the horrors that are done to them.

Unbiased, unassuming voices make for bold writing and smooth reading, freely talking, appreciating, and
pondering.

When | received the synopsis to Kim Ji-young, Born 1982, | had an urge to immediately jump in. Feminist
novels found many readers, and also met strong opposition by many who wanted the books to be banned.
Their intent is to ban what makes them uncomfortable, and forbid women'’s liberating voices from self-extinc-

tion as derived from childhood and education, which is what this novel tries to portray.
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I read in The New York Review of Books that the writer Cho Nam-joo was inspired by Rebecca Solnit in writ-
ing about the reality of Korean women in a society where gender discrimination exists.

The reason why | wanted to publish this work was because it was a thought-provoking, well-written piece

overall that could speak to the general public, which is what | wish to share with NiL Editions.

The easily readable book is written in third-person, telling the story of a woman undergoing changes in an

emotive voice.

The novel describes Korean society in a symbolic way. Korea needs to more widely known, and the literary

circles should pay greater attention.

| was able to experience Korean society by reading a work translated into English for that purpose, and |
was able to experience a lively style and a universal story that listened to women'’s voices without losing their

essence.

Kim Ji-young, Born 1982 can surely resonate with the French readership, | think. Of course, we share dif-
ferent histories, and women’s positions are not defined in the same manner. What hasn’t changed, is that
Confucianism and Catholicism created images of women, disputed the behavior of women’s desires, sexu-
ality, and societal behaviors. Simone de Beauvoir said it very well. “Never forget that a political, economical
or religious crisis will be enough to cast doubt on women’s rights. These rights will never be vested. You'll
have to stay vigilant your whole life.”

2. Characteristics and appeal of Korean literature, especially women’s literature

In France, Korean literature has only recently become recognized. You already know that the first translation
was for Spring Fragrance in 1892, which in Korean is Chunhyangjeon. However, it was in the 1990s, nearly a

century later that Korean literature was regularly accessible in France.

French readers found it interesting the Korean women’s literature poise very different questions to the French
counterparts. The “unblemished virgin, the devoted wife, and the wise and loving mother” is the threefold
female model that still prevailed into the mid 20th century. However we now live in the 21st century. How
do we reinterpret or update that model? How do Korean women define themselves and live on, facing the

fundamental social changes that move the nation?
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3. Similarities and Differences between French Literature and Korean Literature

| came here so | can learn more about Korean literature. From a very subjective and non-professional point of

view, | think that the 20th century’s historical tides were led by social-participatory literature.

However, it is very poetic like the works of Han Kang; a writer | admire. Han Kang describes the everyday
life, enters into the real world and sometimes makes detailed explorations of pain and violence by expressing

them in a beautiful style.

That is Han’s novel The Vegetarian shows a woman who decides to be a vegetarian, despite the opposition

of her family.
The diversity of Korean literature makes it difficult to describe all the differences with French literature, but

it is also interesting the French literature is also translated into Korea. It is evidence that Koreans are very

interested in France and French novels. Then it is | who must ask this question.
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Breakthrough of Korean Female Writers

Kirill Ignatiev

Kirill Ignatiev is the Managing Editor at AST Publishers, Russia. He has been working for AST Publishers since 2016 when
he joined the team of Lingua - a relatively small imprint that publishes language textbooks. In early 2017, | launched a
few brand-new Korean language titles which were so widely acclaimed that | decided to focus on fiction, non-fiction, and
educational titles related to Korea, its language and culture. Currently, Korea-related books are a major share of Lingua’s

portfolio.

Hello! My name is Kirill Ignatiev, and | am a managing editor at one of the dozen imprints of AST Publishers,
Russia. Before | start, | would like to say thank you to the great team of Literature Translation Institute of
Korea (LTI Korea) of Korean Literature Showcase for organizing this marvelous event and inviting us all here.

| would also like to say thank you for inviting me to take part in this particular discussion as it allows us to
speak on such an acute for the present-day humanity topic as gender-discrimination, outdated gender roles,
and gender stereotypes that still prevent women throughout the world from pursuing careers, getting a fair
pay for their labour, speaking up for themselves in certain cultures, and living their lives the way they want.

So far, we have acquired rights for a number of Korean literary titles, the majority of which were written by
female authors — Han Kang, Jeong You Jeong, and Shin Kyung-sook. Almost all of them are only going to
be published in the new season — starting this August, so there is little | can say about the breakthrough of
Korean female writers on the Russian market commercially-wise, but | would like to tell you — and | think this
information might be useful for Korean authors who want to sell their works to publishers in Russia — why
we thought these very authors and their books held promise with the Russian readers. | am going to focus
on two titles. The first one is The Vegetarian by Han Kang that was published in 2017; the other one is Seven

Years of Darkness by Jeong You Jeong that is coming out on the 1st of August this year.

Well, there are really two major reasons why | believe Russian readers would find contemporary Korean
female writers worth reading. The first one applies to all authors from Korea | have reviewed so far. It is this
unique literary tradition. | know there was a shift in the literary tradition of Korea in the 20th century, but it
already has distinct features that add to its literary merit and meet today’s readers’ literary expectations. Con-
temporary Korean writers do not hesitate to experiment with narrative modes and change narrator’s voice
to tell one story. The Vegetarian tells us the story of Yeong-hye through her husband, her brother in-law, and
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her sister. Each of them takes a different attitude to Yeong-hye thus focusing on three different aspects of
Yeong-hye’s self-dissociation if you will. | liked it that Han Kang herself once said in an interview that the nov-
el questions human violence and the possibility or even impossibility of innocence. And | believe that shifting
narrative voice throughout the same story is what reveals so starkly that there is no pure good or pure evil
when it comes to human-beings.

As for Jeong You Jeong’s Seven Years of Darkness, the story is narrated through the eyes of a boy called
Choi Seowon, a sort of a foster father to Seowon called Ahn Seunhwan who narrates the story through a
book he is writing, through the letters of a poor lady in an abusive relationship Moon Haeyun, and there is
also a strong author’s voice on top of that. In this book, the idea of absence of a genuinely good or genuinely

evil entity goes far beyond a human nature and touches upon the universe itself.

Another thing | find absolutely great about contemporary Korean fiction, is the amount of detail in narration
and a skillful use of synaesthesia. Essential scenes are always so detailed that a reader can almost feel the
blazing sun on their skin, or the smell of blood in the room, or even feel their cheeks blush when the protag-

onist is confused.

However, the most important reason why Korean female authors would have great potential in Russia is soci-
etal. It is the strong feminist message they strive to convey in their books, and this message echoes perfectly

in the hearts of Russian readers.

Before | go on, let me briefly tell you about what feminist ideas are now being talked about in the Russian
society and why. Up to the 18th century, Russia as a typical patriarchy limited its female citizens to the role
of a home keeper and a deprived of human rights adjunct to her husband. It went on until 1714 when Peter
the Great — a Russian emperor who is known for leading a cultural revolution that replaced some of the tra-
ditionalist and medieval social and political practices with ones based on the ideas of Enlightenment — was
the first Western leader to grant all Russian women with heirship. Peter the Great also banned a demeaning
practice of secluding women of the family in separate tower houses against their will, promoted a more re-
vealing secular outfit, and granted women with a right to earn income as performing artists alongside with
men. The course for emancipation was later supported by Catherine I, who advocated for women’s rights to

education, and a lot of feminist organisations appeared all over the Russian Empire.

In 1917, Russian Provisional Government enfranchised women with a right to vote after a series of rallies
organized by various suffragists and feminist societies. Russia became the third country in the world to do
so after New Zealand in 1893 and Australia in 1902. In 1918 after the October Revolution, a new constitution
was adopted that granted equal rights to women and men. The Communist party also declared any other
political or civic organisation but the party itself illegal, so all feminist unions became outlaw and seized to
exist. Despite the fact that there was no major force to advocate for promotion of women'’s rights, the Soviet

government went on with feminist agenda.
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As of the Decree on Civil Marriage of 1918, Russian women were first in Europe who could keep their maid-
en names after marriage. A decree of 1920 focused on reproductive rights and was the first legal act in the
world to secure women’s right to abortion. Another Decree on Marriage of 1926 made it easier for women
to go through a legal process of divorce and also equalled marriages by habit and repute to civil marriages
so that women could have a claim on joint tenancy, and children born into such families — a right to heirship.

These acts correlated with the general policy of the new government to abolish anything that could be
thought of as the rudiments of tsarist oppression and to start the hard process of industrial development that
would require all the labour force they could get. In 1920, the Decree on the Universal Labour Conscription
was issued. To release soviet women from the traditional role of home keeping and children upbringing so
that they could work all day long at factories, the government started opening day nurseries and canteens
throughout the country. Equal right to labour was highly promulgated, so a female-toiler became an embod-
iment of an ideal soviet woman.

The road to hell is paved with good intentions. Gradually, the Soviet government took on a paternalistic role
and lost any boundaries. In 1930, the Communist party adopted a militaristic course and, being in a constant
obsessive anticipation of war, decided it needed to boost birth-rate. The propaganda made a U-turn and
proclaimed fertility as any Soviet woman’s duty; a female sexuality was reduced to reproduction. In 1936,
abortions became illegal. Same year, the process of legal divorce was made ridiculously complicated, and by
1942 divorce could only be granted by the Court. In 1944, an honorary title of Mother Heroine and significant
financial support was given to women for bearing and raising 10 or more children. In the meantime, neither
the government nor the society released women of the toiler role it put down on them, so they now had twice
as much.

Since 1965, Russian women have gradually restored their reproductive rights and became more secure
when it comes to marriage and divorce, but the idea of desperately needing a husband and children to suc-
ceed as a person still lives on. Indoctrinated with an absurd idea of Mother Heroine and a proper wife to a
husband, women enter questionable relationships for the sake of conforming to a stereotype imposed by the
government and the society. A lot of women in present-day Russia are trapped into abusive marriages which
they are too afraid to end, and the Russian government exploits that fear to push the same agenda the Com-
munists did in 1930s: the ideal woman is the one that gives birth to as many children as possible, preferably
to boys — who would become obedient soldiers upon reaching full legal age. The government also inveigles
the church, which should be a separate independent body as of the Constitution, into propaganda.

Because of all that, Russian women are confined by the society to abusive relationships that also imply pos-
sessiveness and domestic violence, and the main concern of the feminist movement is to secure women’s
reproductive rights, a right to their own bodies and to living a lifestyle other than a humble wife to an abusive
husband.

The same message — women being abused by their families and the society — is being conveyed in the
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works of contemporary Korean female writers. Let’s take a look at the story of Yeong-hye from The Vegetar- il: P —1-11 3 q AN X |-7 I.EOI XFEE

ian. ltis clearly stated in the text that Yeong-hye’s husband finds her “completely unremarkable in any way”, i T e < == 38

has never been attracted to her, and marries Young-hye because he believes she would make a dutiful wife.

In the following chapters, we learn that every single person around Young-hye abuses her and will never ac-

cept her right to a life style and life choices she finds to be the best ones for her. | find it really important that

the author shows us that abuse is never a single act but rather an ongoing process of a constant depredation HMHA

of an individual, and thus it has a drastic cumulative effect not only on the victim but on every single person

involved. AMIS STHHEIXIZ 2000 (ol UASIH SYUE, ZETRE A Sl AIZKISER0IM AZOCE "E2H 1Y, 2 ot
=1 Ut

This idea is also conveyed in Jeong You Jeong's Seven Years of Darkness and is even viewed from a broad-

er perspective. One of the characters, Oh Young-je, is a typical abuser. He beats his wife and daughter; he

does not stand any display of selthood from the women of the family. That leads to the fatal night when his

daughter runs away from home and dies in a tragic accident. The further story brilliantly portrays how the = 19663 AIZEX| TR | 2 275 02 X[t 500{H7t Cio] RSHERES E7H6RELICE 2010EFLH 0]

ot F2 03y A7IS2| AEL=E HollF Aot E,(2010), Hi<~0t "0 2| g15.4(2010), 2= 0L &t
1), ZIOHS "FZ 2 L 2144,(2011), 2514 "EfH S 2144,(2012), S41= T Le2li= OfC|M 2EE771(2013),
2 FAE0| 2CH(2014), S3| "Mlgoll Sl L] £,(2015), 71ES "olefet HE,

2l FEES 9,(2016), ZsiEI "ol $91,(2017) S0| UELICL 25 0] XiZ|ollM= 20185 E HI7t

M
N

destructive effect of domestic abuse moves beyond a single household, corrupts a whole city, and ruins lives

of unrelated people.
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Currently Spotlighted Works by
Female Writers

Kim Sun—-young

Kim Sun-young is a Publishing editor. Kim joined Changbi Publishers in 2009, and has since worked with business op-
erations, literature publication department, and is currently with the quarterlies department, publishing The Quarterly
Changbi.

Changbi was founded as The Quarterly Changbi (tr: a portmanteau of two Korean words changjak-creation
and bipyeong-criticism) in 1966, and has been an active literary publishing house for the past five decades.
Notable works by female writers published post-2010 include: City of Ash and Red (2010) by Pyun Hye-
young, North Station (2010) by Bae Su-ah, The Night He Lifts Weights (2011) by Kang Young-sook, My
Brilliant Life (2011) by Kim Ae-ran, A Life of Calm (2012) by Eun Heekyung, Where Did That Song Come From
(2013) by Gong Sun-Ok, Goodbye, My Everything (2013) by Jeong Yi Hyun, Human Act (2014) by Han Kang,
My Home without the World (2015) by Kim Keum Hee, A Strange Passion (2016) by Ki Jun-Young, Terrible
Light (2016) by Baik Sou Linne, and The Guard of Light (2017) by Cho Hae-jin. For today’s presentation, | will
limit myself to introducing works by female writers welcomed by the critics as well as readers, from 2018 to
the present. They more or less heighten our gender sensitivity and encourage us to look back on prejudices
and misconceptions toward women and the weak. They shed light on the issue of Feminism, which has pro-
liferated Korean society, and the anti-gapjil movement, as well as various other socially important issues that
have drawn sensitive reactions and deep struggles from writers and readers alike.

1. Kyung-ae’s Heart (2018), full-length novel by Kim Keum Hee

The novel was released in 2017 as a serial release from Spring to the Winter edition of The Quarterly Changbi.
Critics gave favorable reviews, while readers couldn’t wait for the next edition. Kyung-ae and Sang-su both
suffer the loss of a close friend in the 1999 Incheon beer house fire. The story follows the two as they become
more resilient, learning what it means to respect and love each other. The story may be read as romance
between the two protagonists, but readers will also find a chord struck, as the story also follows a workers’
strike against the inequities of a business, and the message of labor and ethics embodied by the protago-
nists’ friends who were part of the strike. Kyungae’s mother, her friend Miyu, her coworker Kim Yoo-jeong
are all female characters in the story who build solidarity, helping each other emotionally to move forward.
It is very heartwarming and comforting to see. Sisters Are Not At Fault, the dating counseling webpage run
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by Sangsu, shares that trajectory. Sangsu speaks softly and comfortingly to those who lost loved ones and
cannot go on. Under the guise of Unni (Korean pronoun used by younger female an older female), Sangsu
comforts the listeners, saying “go to sleep now”, “have something to eat”, and so on. The reader discovers
that the sentiment of love and respect is equivalent to understanding and sharing the other’s suffering.

*Kim Keum Hee: b.1979 in Busan. Debuted in 2009. Winner of Sin Dong-yup Prize for Literature, Young Writer Award, Contemporary Literature (Hyundae

Munhak) Award, and various others. Wrote short story collection Sentimentality Works Only for a Day or Two(2014), etc.

2. Meet Me On the Rooftop (2018), a collection of short stories by Chung Serang

This collection of short stories follows the wake of Everybody Will be Dancing, which critics described as “a
page-turner that draws you in and breathes new life into the will for social solidarity”, and School Nurse Ms.
Ahn, that Chung herself described as “written sheerly for pleasure”, showcasing all her upbeat imagination
and talent. The third being the charm, Meet Me On the Rooftop is a great way to be introduced to Chung’s
world. Chung displays outstanding talent in fleshing out diverse female characters and their stories with a
twist of her own contemporary sensibility as a writer. The collection features nine short stories. Among them,
“Wedding Dress 44” was iconoclastic in format and vivid in the depiction of contemporary reality. A collection
of even shorter episodic tales of 44 women who rented the same wedding dress, the story was a popular top-
ic of discussion on social networking sites. It is a story told vividly of marriage as policy, rather than romantic
fairytale. It tells it through various female narratives, and the high school students who wore it last concludes
the story with a lingering impact. “Divorce Sale” is about ljae selling off everything in the house after a divorce.
It also touches on ljae’s friends.

Memorable lines include “Where are my seniors in their 40s and 50s? Where have all the women gone?”
where a woman reflects on the difficulties as working as a woman, while another woman looks around and

|”

sees “everyone else’s lives are so amazing, and | feel alone in hell”, thinking twice about her choices and rear-
ing a child. Eponymously titled “Meet Me on the Rooftop” is about the narrator’s recurring urge to jump off
the rooftop, troubled by unfair workloads and sexual harassment. The narrator overcomes that troubled state
once she inherits the older coworker ladies’ book of spells. On the surface, the book of spells may appear to
be the solution, but practically the power to change came from the older ladies who “heeded her needs, put
their heads together, and worried for her daily challenges”, ultimately keeping her from throwing herself off
the rooftop impulsively . The story concludes with the narrator lending a helping hand to the new employee,
hoping for solidarity and wishing for the new person to also discover her story.

*Chung Serang: b.1984 in Seoul. Debuted in 2010. Winner of Changbi Prize in Novel, The Hankook lbo Literary Award, and other awards. Author of novels

This Much Close (2013), Everybody Will be Dancing (2016), etc.
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3. The Day that Everyone Was Worn Out (2018), a collection of short stories by Seo Yoo Mi

Seo has been a prolific writer, publishing seven books over the ten years since her debut, where critics have
wrote about her as “a dependable powerhouse for Korean literature”. This is her second collection of short
stories. Seo’s light, upbeat writing style draws warmth in human groups, while acutely capturing the ailments
of society. She takes the scalpel of mundanity to autopsy the inescapable crises and anxieties that we are
all bound to face. The narrator in “Etre” is a 30-year old bakery worker in a department store. The narrator’s
landlord has plans to to raise either the security deposit or monthly rent, and the narrator decides to move.
The narrator has to look around for a new home at year’s end, and talks about the burden of living. This gloom
lingers in “A Glimpse of Your Back”, where a couple takes a trip to celebrate their tenth marriage anniver-
sary and the man goes missing. While looking high and low for her lost husband, the wife looks back at the
last ten years of marriage, gradually coming to see that “the door of understanding opened to a hallway of
misunderstandings, and they had danced around the edge; never at the heart of things”. “It's Changing™’s
main protagonist is the narrator. The narrator is a woman whose mother has become senile, and on the
day that her mother is sent to the nursing home, the woman’s daughter goes into labor. On that crossroad,
where is herself is daughter, mother, and soon-to-be grandmother, the narrator looks back on her life. The
encompasses the thoughts and burdens of multiple generations, capturing what amounts to a woman’s
entire lifetime of stories. The writer’s well-balanced approach and care for each generation comes through.
Seo approaches the insecure reality of the petit bourgeouis with her peculiar cheerfulness. She says, “I have
crossed into a different zone in my life with this novel.” Her topics are pan-generational; marriage, divorce,
childbirth, parenting and education, unemployment and household debt, and even post-retirement burdens.
She drains the waters evenly to reveal the gross state of crises and anxiety we face as a society today.

*Se0 Yoo Mi: b.1975 in Seoul. Debuted in 2007. Winner of Changbi Prize in Novel, Annual Munhak Sucheop Writers’ Award, and other awards. She wrote

A Cool Step Forward (2008) a novel, Human, for Now (2012), a collection of short stories, and other works.

4. DD’s Umbrella (2019), a collection of serialized stories by Hwang Jungeun

It is a serial collection of “d” from The Quarterly Changbi 2016 winter issue and “Nothing Need Be Said” which
was serialized on the The Literature 3 webpage. Published in 2010, DD’s Umbrella is on the trajectory of
Hwang’s 2014 short story “Smiling Man”. She had long been harboring the idea of revolution, and that theme
and the counter arguments to it are ongoing in both works. “d” follows the life of d, after dd’s death. d has
lost joy, living a harsh and moribund life. One day, d serendipitously meets Yeosonyeo, who draws him out in
the world once again. “Nothing Need Be Said” is a story narrated by the main protagonist, an employee at a
footwear company. The protagonist has twelve unfinished manuscripts, and has been in cohabitation for 20
years with Seo Su-kyung, a lover of her own gender. The two protagonists reunite after high school through
the 1996 riot police invasion of Yonsei University campus. Police siege and violence split a “rift between the
resistance movement and their daily lives”, and although the two reside to life of “sweeping and keeping their

front yard clean”, they continue living as concerned citizens, pondering what it means to become grown-up.
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Both the narrator and Seo Su-kyung witness the Sewol Tragedy, and continue to meet at the Gwanghwamun
Plaza to protest, where they repeatedly encounter d, creating an interesting resonance. Literary critic Kang
Ji-hee adds in a commentary at the end of “Nothing Need Be Said”: “...the first half of the story exposes the
degree of misogyny faced by the narrator and those around her. The second half takes a step forward to
discuss the fundamental faults in society’s way of thinking.” Hwang clarifies in the novel’s forward, that her
impetus for the novel was death, destruction, and revolution. Hwang Jungeun raises issues against the ways
of loathing triggered under the guise of “common sense” in our society. Specifically in the context of the 2014
Sewol Disaster and the 2016-2017 Candlelight Revolution, she explores the new meaning of “revolution” in
the daily life of an individual. “The world appears to have changed at times, and not so much at other times,”
but she talks about dreaming about a world where we can put umbrellas over each other’s heads.

*Hwang Jungeun: b.1975 in Seoul. Debuted in 2005. Winner of the Hankook Ilbo Literary Award, Sin Dong-yup Prize for Literature, The Daesan Literary
Award, the Lee Hyo Seok Literature Award, the Kim You Jeong Literature Award, the Young Writer Award, and the 5¢18 Literature Award, and other awards.

Wrote Into the World of Passi (2012), a collection of short stories, and I'll Go On (2014), a full-length novel.

5. Lemon (2019), a full-length novel by Kwon Yeo-sun

Lemon was originally published as a novella titled You Wouldn’t Know on the 2016 summer issue of The
Quarterly Changbi. It was modified and supplemented into a full-length novel, released as a stage production
in 2017 under its original title. The story has proven itself very attractive. The tragic incomprehensibility of life
is stunningly depicted, crossing over genres. The story starts in the summer of 2002, when the Korea-Japan
World Cup games were afoot. A tragedy later referred to as ‘the high school beauty murder’ happens, and
all individuals surrounding that even lose are traumatized, losing direction in life and becomes unstable. The
story is narrated across three women who are all central to the tragedy, telling the grave story of where un-
mourned death may lead, prompting the reader to consider the meaning of life. Da-eon, who accepted her
older sister’s death as a destruction of ‘beautiful form’, looks back 17 years later to understand that it was
“not the perfected form of beauty but the vivid contents of life that had been destroyed”. Da-eon copes with
her sister's death by making everyone else the other, but through mourning the death she did not under-
stand, she comes to grasp the hidden meaning of life and its truths. The truths are that life goes on, and if it
goes on, then it becomes inevitable that life will one day have to have laughter, good food, and embracing
of the living. That is, the truth is that living on is the only hope. Literary critic Chung Hong-soo introduces the
depth of Lemon against contemporary implications, stating “exploring different ways of mourning in the wake
of a collapsing life is a common trope in novels, but very few have attempted to take that to its limit and see if
mourning is possible within literature or a novel. Can we actually know the other? Is it facetious to claim part
in another’s suffering? Lemon leaves the reader with several critical questions.” Even after the last page is
turned, the author’s benediction of “may your life be gentle, be of less struggles, and more bearable” leaves
a resonance.

*Kwon Yeo-sun: b.1965 in Andong. Debuted in 1996. Winner of the Oh Young-soo Literature Award, the Yi Sang Literary Award, the Hankook llbo Literary

Award, the Dong-ni Literary Award, Dong-in Literary Award, the Lee Hyo Seok Literature Award, and others. Authored Legato (2012), a full-length novel,
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The Days of Pink Ribbons (2007) and Goodbye Drunkard (2016), both collections of short stories, and others.

6. Joy and Sorrow of Work (2018), a novella by Jang Ryujin

Jang published the story on the 2018 Fall Issue of The Quarterly Changbi, and won the Changbi Prize for
New Figures in Literature. Jang’s first novel is a vivid testimony of the Pangyo IT industry. The novel enjoyed
the full support of industry workers, and one point the Quarterly Changbi homepage crashed due to excess
traffic. Jang herself worked in the IT industry, and her story was critiqued as ‘hyper-realistic novel’. The fresh
take on monthly salary being given as card credits, working in the office as a subject of minimal agency (eul),
and the stark reality of looking for self-realization outside one’s workplace found resonance with the reader-
ship. | look forward to future works from the new and rising talent.

*Jang Ryujin: b.1986 Debuted with the 2018 Changbi Prize for New Figures.

7. Is Work Where Your Heart Is (2019), a serialized novel by Kim Se-hee

| would like to introduce a novel on The Quarterly Changbi webpage (magazine.changbi.com). It is a serial-
ized novel by Kim Se-hee, updated twice a week. The story is about a recent university graduate who found
work at a publishing company. As Moon Ji-Hyang the young 24-year old female protagonist of the story set-
tles into what she believes is her dream career, she undergoes a transitionary period marked with worries and
scars, joy and sorry, achievement and frustration that the writer describes with aplomb. Literary critic Kang
Kyeong-seok describes Kim’s first collection of short stories The Days That Nothing Happened like this: “The
female protagonists question the established order and quietly fight the order. It is not revealed outwardly,
but it is a battle fierce as any. The battle makes The Days That Nothing Happeneda paradox that | cannot
help but cheer for. Perhaps this is what our entire new future relies on.” Kim'’s serialized novel also shines in
the way that Kang described. The serialized stories will continue to the end of this year. | look forward to your
readership and support.

*Kim Se-hee: b.1987 in Mokpo. Debuted in 2015. Winner of the Young Writer Award. Wrote The Days That Nothing Happened (Minumsa, 2019).
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Publisher, All my Stories
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ol Q= &2 Sall &2 010|E TiLtzd= QIE, 71H|0l| 2ot 7| 60/IE|D|EMZ] EXHE afalotH 12| AMOIA At Hwang Ye-in is a Korean novel editor who has been operating Swimming Kul, a one-person publishing house, since
=1} E4Z Hi2FECHH oE7t 7PHsk= 1=, 0] O[O |&2 &6l =XIE0| O AM s HEE H5|l= Zes 2017. She has been introducing lesser-known writers and reintroducing the better-known writers.
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StZl| CHStAMAS ASIHH 2EES S ARG AMTLO|5|IFRILICE 0] AME2 010|F 1E2| St HIHE ARG Hello. My name is Hwang Ye-in, and | am the founder of Swimming Kul publishing company. Swimming Kul
OAIL 64 mT} Bt 72|17 52 Hi2tEE S X1 2AZ|2 0|20K QUELICE Ryb= 0159| QIS gl ‘& began in 2017, with A Little Coward, Coward’s New Party, a full-length novel by Jung Jidon, as the inaugural

25t MIALOIA] SF O0|E 152 SFETt O AJM ol UM OIRE SQ6HH| MZIGEK| LX|2E T2 & 7 |§8HO|: St publication. Jung’s story takes place in the near future, where global warming has raised sea levels around

9 o
|:|>
ﬁ
N
fu

CH" 0 RAELICt Ozlo O H20| SXk= 0l0I= HE0| Ciot AdMist ZAH0|XF T AlEe| EMof| T = the world putting major nations like the U.S. and Japan underwater. The plot is set in motion when refugees
2 att 2 917 £IQIZE. BTS HE0f| A|O|Znt 010|S 2| 2Al0| O|XMnt ClE2A| HalstZ1 oLt o4Ms| 1 f.ﬂ%, E3| from submerged nations flock to the Korean Peninsula. The unique title comes from the German vodka
2010 oM THES AHEMO | H|SPHQ! AIMES ZIEkSHof SiLICH HIZ O SAKIe| 2A2|2 0|R0{El AMo|2t= brand Kleiner Feigling. Jung put the brand’s ad copy through Google Translate to derive a Korean translation
Zofl AN K= o AH7te| Y2 =E J(chstA| ELICH K442l 0jok7 = ZH2te| =2l 4P T HILZIR. uncanny to native Korean speakers. The near future seen through a young novelist’s eyes, an unsettling title

and naming method. | hope it exemplifies small publishing company’s character and direction.

It took me several days to wrap my head around the given theme of “female writers taking strides.” At first, |
thought that introducing the writers of my interest and their works would suffice. That approach soon led to
a tedious list, and not much more. | realized that to set the stage in the present, | needed to reach back and
tell the story of the past. So here is my relatively brief story, in the field of publishing.

For five years from early 2012 to the end of 2016, | was with Munhagdongne Publishing Group, editing Ko-
rean novels and a quarterly literary publication. | was born in 1982, on the lunar calendar. In my teens and
twenties, | was an avid reader of Korean literature, particularly those published by Munhagdongne. The Pub-
lishing Group was established in 1993, introducing up-and-coming young writers, like Shin Kyung-sook, Eun
Heekyung, Jon Kyongnin, and other female writers who provided me the language to understand and explain
my inner self. For a time, | considered myself a Munhagdongne Kid. Take that how you will. So getting to
spend half my thirties with Munhagdongne as a Korean novel editor was in many ways, a realization of some
thoughts | had planted earlier on in my life.

My first 3 years there was a time of observing and learning what roles and responsibilities each department
had. It was also a time of learning what it meant to be part of a company. 2015 was my fourth year as an ed-
itor, and a year of soul-searching for me where | was constantly thinking about the future of Korean literature
publication. It was because that year, a threshold had been crossed in terms of widespread criticism against
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the limitations of the established system for excavating good writers and connecting them to a readership.
The literary debut system (&18), open-call contests for novelists, the editorial board system, recommenda-
tion practices, and the specific individuals involved in each of those points of influence. Issues abounded
from multiple facets of the literary circle, and publishing houses sought to address them with immediate and
substantive changes.

| was not in a place to affect decision in those matters, and together with my colleagues | began harboring a
question. “If this accustomed, established order is in fact the limiting factor of greater diversity in literature,
and is the bottleneck to more writers and readers, what alternatives can we try? (I believe that a question
once planted in the mind, may not immediately lead to answers, but in fact affect a person’s way of doing
and being.)

The following year was when #MeToo hit the literary circle. That was 2016, if my memory is correct. The
movement shed light on multiple male writers who took advantage of their seniority, committing constant and
widespread sexual violence against aspiring female students who were learning creative writing from them.
The courageous voices and resolution of the victims revealed further violence committed by male writers out-
side of the literary context, shedding new light and criticism surrounding the perpetrators’ literary works that
contained abusive attitudes and expressions against women. | remember discussing with my colleagues,
particular sentences in the manuscript. Does that sentence’s choice of expression cause the reader to feel
uncomfortable while also strengthening a prejudice? Within the established world that this story is unfolding,
isn’t it only natural that the character speak in this manner? Isn’t this a work of fiction, created from a writer’s
mind? What is the responsibility of having one’s name as a project editor in the publishing rights? Each of
us tried to answer to the best of our ability, considering a variety of factors such as the workplace culture,
relationship with the affected writers, personal temperament, and so on. One thing we agreed on was that
editing the manuscripts and promoting the books could no longer be done in the same way as before.

Allow me to recap. As far as | remember, since the 90s when | became a reader, outstanding female writers,
novelists were always there, recognized and appreciated by readers. The reason they are presented today
under the theme of “female writers taking strides” is due to some major changes in the past few years. As a
female reader, editor, and publisher, | became more attuned to the worldview and even specific sentences
that the writers choose. There is a lot of great novels out there, but | wanted to see if there were certain stories

that | wanted to focus on as a woman.

| believe that the past few years of events have also encouraged many writers to share similar concerns.
So that was my intro, and this is what | wanted to say. To begin, | would like to introduce Juliana’s Tokyo,
a full-length novel by Han Jeong-hyeon. The manuscript was submitted by the author first, and that led to
publication. Without my questions dating back to 2015, to the established system of literary publication in
Korea, Swimming Kul would never have happened. If it weren’t for those questions, an aspiring new author

would not have sent a publication proposal to such a small publisher.
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Juliana’s Tokyo is a Japanese discotheque that operated from 1991 to 1994, to great popular reception
among young Japanese women. It was famous for its dance platforms raised higher than most club’s stag-
es, where women would congregate to and enjoy the elevated attention. It felt important, relevant to be on
stage. The story revolves around a Korean woman who lost her native language as a result of date violence
and a Japanese man of sexual minority. As the story unfolds, the two build solidarity and gradually undergo
a process of emotional healing and take back agency of their own lives. You are along in life, and all your
burden are yours to bear. Or that is what life seems to be these days. But that state of mind is like hunger,
and you cannot live perpetually hungry. | hope readers discover the power of solidarity, as told by the author
who has faith in it.

Next book | want to introduce is Who’s a Good Boy, a collection of short stories by Park Solmoe, published
in 2018. Park began publishing works in 2009 and has ever since been described as “the avant-garde of
Korean novels”, “experimentally cutting-edge”, and “the most noteworthy young novelist”. Somehow, all
those qualifiers come across as meaning “difficult to read”. | tried to make Park’s work more approachable,
through the book cover and book description and introduction, and even goods (they were coffee bean

pouches made to the theme of the book, with the book title attached to it).

The label of female writers, and women’s novels cause a certain bias. What | mean is, the 4 stories told within
this collection might be perceived as “a female novelist’s feminine story”. However, | think the literary chro-
mosomes of the author align most with the misfit characters and their out-of-place but endearing mumblings.
It will surely resonate with readers who feel like they are revolving on the outskirts of what society considers
“center stage”, but always feel pushed around, or just never having the means to even dare.

“Who’s a Good Boy”, “On the Road to a Barbecue”, “By the End of Summer”, “Cool Summer Road” are
all short stories that feature maladjusted characters. They seem to evade confronting reality head-on, even
while living within it. Reality can be concurrent like that. | think many of us experience that in our very own
lives. A character whose mind wanders into all the different futures that unfold based on choices that lay
ahead. Another character who is on the path to a place supposedly visited before but becomes endlessly
lost. Another character in an age where restful hibernation has become an option, who uses it to sleep indefi-
nitely for dreams of meeting a child long lost. A character daydreaming in a cafe, imagining a person 60-cen-
timeter-tall, and what it would be like to see the world from that stature. Through these interesting stories, |

hope readers get a broader understanding of what women’s novels can be.

| want to close by introducing one more writer that | am following closely, although Swimming Kul has not
published her work. The author’'s name is Lee Hee-joo, and she entered the literary circle with Phantom
Limb Pain in 2016 winning the Munhakdongne College Fiction Award. The novel revolves around a twen-
ty-something lady named m who is infatuated with a member of an idol group, Manok, and a male observer
who serves as a narrator. Lee explains through one of the characters, “In this complicated world, nobody

thinks twice to take seriously an idol group that is just the flavor of the season, nor the fan of that idol group.
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But that is exactly why that flickering moment must be recorded.” Lee’s storytelling provides readers with a
vivid testimony of idol fandom and the idiosyncrasies of that peculiar attraction. In some ways, BTS changed
certain perceptions of K-Pop, idol groups, and idol culture for the better. However, there is some disdain
and contempt toward the countless female who find their pursuit exhilarating. The novel is written in the very
voice that the novel is about, and that is something makes me truly look forward to Lee as a novelist. The
female story is as diverse as the lives of female lives lived.
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How Publishers and Literary Translators
Collaborate

Katja Cassing

Katja Cassing was born in 1970 in Herford, Germany. She studied Japanology and English Literature in Trier and Tokyo.

She is the Managing director of Cass Verlag and translator of Japanese literature.

1. Copy editing, the link between translator and publisher

Working relationship between the translator and the publisher is limited to the scope of copy editing. That is,
once a publisher purchases the publishing rights and the tasked translation from the translator is returned,
the publisher reviews the translated manuscript for grammar and orthography. If during that review process,
adjustment is found to be necessary, an edited version of the original translation is presented to the transla-
tor. If the translator has no objection or provides the necessary adjustments and returns the edited translation
manuscript to the publisher, the manuscript is printed. This scenario is based on a more or less an ideal trim
and lean translation manuscript. It is in exceptionally readable and tone-appropriate German. | cannot punc-
tuate enough that the copy editor’s scope of responsibility does not go beyond orthography and checking
for correct, consistent style.

2. Unacceptable manuscripts

Regrettably, translations from Korean are rarely trim and lean. Most suffer from low readability, doctored
and glossed-over, or translated under faulty understanding of requirements. Allow me to detail what makes
a manuscript unacceptable.

1. Low readability

Readability is affected by the translator’s choice of register, word order, flow of sentences and ideas, or
lack thereof. In extreme cases, translations from Korean to German lack flow, rhythm, or even tone. It is
barely German. The publisher may be forced to seek a new, more capable translator, completely overhaul
the first translation attempt, or abandon the translation altogether.

2. Glossed-over
Like a haphazardly buffered surface, it appears passable, but closer inspection immediately reveals a
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lack of tone. This deficiency is a common trait of co-translations. Co-translation is a strategy commonly
adopted by native Korean translators who lack command of German, they perform a perfunctory or rigid
word-for-word translation of the source text that is passed on to a native German speaker who glosses
over and smoothens out the blemishes. The product of this strategy is somewhat more readable with
decent grammar, but quite bland in terms of character and tone. For example, works by multiple authors
X, Y, and Z were translated by such a translator, the reader will be unable to distinguish defining charac-
teristics or even anything novel from those translations. Again, regrettably, the publisher may be forced to
cease collaboration with the translator. Again, the publisher will need to seek a more capable translator or
abandon the translation altogether.

3. Faulty understanding of requirements

Faulty understanding of assumptions in literary translation is particularly egregious in lyrical poetry trans-
lations, where the translator fails not sufficiently address the format of the translation, opting only to
transfer the semantic and textual understanding of the source material. Once again, the publisher may be
forced to cease collaboration with the translator. Again, the publisher will need to seek a more capable

translator or abandon the translation altogether.

3. Acceptable manuscripts

Acceptable, even desirable manuscripts satisfy two criteria. First, readability must be exceptional. Second,
the author’s voice must come through. Put in other words, the translated manuscript must have a tone. Tone
allows the interaction of words to generate something tangible for the reader. Then, and only then, is the
manusctript acceptable, and copy editing viable as the next step. Let me say it one more time: the copy editor
is only responsible for orthography and correct, consistent style. For example, when there is a Korean word,
concept, or expression without a German equivalent, the copy editor is the one who decides how that Kore-
an will be conveyed to a German reader. Take the word ‘bibimbap’ for example. The copy editor will need to
consider whether or not to transliterate as bibimbap or seek alternative means, depending on whether or not
one is more beneficial to the understanding of the reader. We often find this the case with metaphors or play
on words, where we include an explanation for the reader, and if we find the register or certain slangs trans-
lated inconsistently, we might request the translator for a revision. A translator once asked me concerning
that very issue, “how would you address that issue?” but let me tell you, that is not a useful question to ask
in copy editing. Obviously, the copy editor and the publisher want the translation to be just like the source
material. The translator’s responsibility is to comprehend the source text with a discerning eye and to transfer
into appropriate German equivalent.

There is subject that | think is paramount to our current situation. | want to talk about the conditions, or pre-
requisites for desirable literary translation to occur.
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The first condition is that the translator has above-average command of both the source language and target
language. Anyone who has considered translation as a career must honestly consider whether their linguistic
proficiency is sufficient for such a task. If you are unable to recognize stylistic differences in text, if you require
a dictionary for every other word you use, or your active vocabulary is so limited that it affects production into
a foreign language, then translation is not for you.

Another condition is the recognition that literature is a genre of art. Unlike technical or “practical” texts, liter-
ary text demands the translator to engage on multiple fronts, including format, language, rhythm, flow, and
tone. That is to say, the interactive sum of the whole translation must reveal something greater than its parts,
present in the original. For this revelation, the translator must competently comprehend the source text, far
below the apparent surface level, and approach text at a deeply metaphorical level, even simulating text by

means of objects. It goes back to the preconditions | laid out earlier.

In closing this presentation, | would like to emphasize the great responsibility that lies on the shoulders of
every literary translator.

When a literary work is translated, it becomes inseparably linked to the translated version, tethered in both
success and failure. When the translation is great, foreign readers encounter, accept, and connect with the
literary work, and this is an amazing opportunity for the writer. None of that happens with a bad translation.
That is no light responsibility, and it should be clear to everyone interested or relevant to literary translation.
If you lack adequate linguistic knowledge, please don’t even start. This is one of those rare cases where not
having tried at all is far better than having tried and completely ruined a translation.

Just one more thing! The copy editor and publisher must be able to trust the translator and the translations.
As the contract between publisher and translator reads, “the translation shall be faithful and render exactly
the idea and form of the original, transferred into German of exceptional readability,” there can be no com-
promise for quality.
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Be a Fan of Books
— Publication of Korean works in Taiwan (Chinese Taipei)

Wu Weijen (Zif32)

As an editor for more than ten years, Wu Weijen’s mainly editorial works are literature books. From four years ago, she is

also an editor of children books and young literature

| am with Rye Field Publications, a publishing company with almost 30 years of history. As a widely recog-
nized publishing house brand in Taiwan it has published a comprehensive catalogue of humanities. For the
Taiwanese readership, we publish literary works as well as books on history, humanities, and life-style topics.
More recently the publisher has been seeking a younger audience and has been putting resources into genre
novels and children’s literature.

As for the imported publishing rights into Taiwan, translation was not generally done in the past, and read-
ers had to read Korean. This linguistic barrier was at times mitigated via video programs. Mai-Tien was an
early mover in terms of bringing in Hallyu into Taiwan. In 2004, we published books based on the K-Drama
series Dae Jang Geum and Hwang Jini. It was quite a hit. There were other Korean cultural contents prior to
that, such as cell phone games, comic books, and novels. In recent years, some Korean works have been
translated first into English, French, Japanese, and other major languages, as well as Korean language edu-
cation has been booming in Taiwan. These have all led to greater opportunities for bringing in Korean works.
| mention translation into other languages, because it can provide insight on how readerships and critics in
other regions like the United States and the UK are saying. It is much easier and effective to introduce it to
Taiwanese readers that way.

1. Three publishing types and the way ahead
Concerning the status of Korean works published in Taiwan, | will discuss it under four different aspects. | will

cover the role of the translator, and how the publisher’s copy editor and translator ideally works together. |
think this is general for our publishing industry and not limited to Rye Field.
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2. Diagnosis of society’s irregularities

First, there are the social issues that have been the main focus of Taiwanese readers in the past two to three
years. It’s a Lie in 2017 and Kim Ji-young, Born 1982 in 2018 found many Taiwanese readers recognizing
the story as being very similar to Taiwan. It’s a Lie revolved around the Sewol Ferry disaster, touching on the
Korean government’s incompetent reaction and the media fiasco. Such irregularities surrounding a national
tragedy would similarly cause an uproar in Taiwan. Kim Ji-young, Born 1982 is about a woman’s unequal
status in society. Even though the status of women has improved greatly, many women in the workforce felt it
told aspects of their own experiences. The Crucible which Mai-Tien published to Taiwanese readers in 2012,
dealt with sexual abuse in a special school for disabled children. The book drew a great deal of attention, as
Taiwan also had a similar incident involving a school. We have published 4 of Gong Ji-young’s books. Among
them, The Crucible and Our Happy Time are deeply relevant to Taiwan, dealing with issues of sexual abuse
and the abolition of the death penalty. Gong visited Taiwan for the 2013 Taipei International Book Exhibition,
and also did some book tours. Many readers were deeply moved by the genuine depiction of truth that the

author had undertaken, something that the readers had thirsted for.

Books dealing with social issues are popular in Taiwan for several outstanding reasons. First, the translator
is very familiar with both the Taiwan and Korean cultures. The translator is highly aware of what the Asian
readers can relate to an what they are interested in. The translator for It’s a Lie shared on the web, the thought
process involved in the translation; how the translation could pay respect to the dead while also resonating
with the readership. The translator even shared the process behind selecting specific words and expres-
sions. Next, translators are well acquainted with the history of Taiwan and Korea, so they are capable of
engaging the reader even better, capable of suggesting solutions to difficult problems, and even recommend
outstanding works to the publisher, perhaps even translating it themselves. For socially sensitive subjects,
translators are familiar enough with both cultures, capable of curating works that best fit for local readers.

3. Cultural emissary for a country

On the literature front, not much happened after Park Wansuh and Yi Mun-yol attended the 2005 Taipei
International Book Exhibition. Then, in 2010, Shin Kyung-sook was published in Taiwan. In 2014, Rye Field
published various works of Korean literature, including The Investigation by Lee Jung-myung and Seven
Years of Darkness and Shoot Me in the Heart, both by Jeong You Jeong. Last year, A Murderer’s Guide to
Memorization and | Have a Right to Destroy Myself by Kim Young-ha were published in Taiwan. Rye Field
selected and published works for their solid literary foundations and also for their well-paced sense of ur-
gency that captivates the reader. Jeong You Jeong and Chang Kang-myoung both participated in last year’s
Taipei International Book Exhibition and stated in an interview that they hoped their works had encouraged
the readers to take a second look at works that combine literary techniques and popular appeal. Online

bookshops at the time made a major push for The Investigation, putting it on online storefront display and
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other exposure. The media did an active and widespread coverage on the visit by authors Jeong You Jeong
and Chang Kang-myoung.

| understand that the majority of Taiwan’s readers first become exposed to Korean cultural contents through
K-Drama and mobile games. This means that various styles of need to be undertaken by the translator work-
ing from Korean to Taiwanese. Text works differently between games and general lifestyle to literature, and
even within books. The translator must comprehend the text length and style, history and culture. There is
no doubt that if the translator is linguistically proficient and versatile in terms of style, more opportunities will
open for recognition.

There’s a widespread perception that fine-literature is inaccessible, rigid, difficult to digest, and generally
does not sell. That sentiment is the same in Taiwan. however, literary works may, and often do, seek mo-
mentary attention. This is because literature can reveal the flow of the times with certain depth, meeting the
inner desires of the people living in the times. Furthermore, great literature speaks volumes of a people and
its culture, and even treasured by humanity as a legacy. The youth and students of Taiwan are increasingly
more interested in Korean culture than Japanese culture. They are interested in the Korean way of thought,
its humanities and history. Personally, I've noticed that more high school students and university students

have been showing interest in Korean literature.

4. Video works and children’s literature

To speak of novelization of popular television shows, we had Dae Jang Geum and Secret Garden at the be-
ginning, Misaeng in 2015, and Dokkaebi (The Lonely and Great God — Goblin) in 2018. Her Private Life airing
this year is also drawing plenty of attention. In 2014, an almost miraculous thing happened; The Miraculous
Journey of Edward Tulane by Kate DiCamillo was read feverishly in Taiwan, when a male protagonist in My
Love From The Stars was seen reading it in bed. Among the wide selection of Korean dramas available in Tai-
wan, the older viewers enjoy the historical dramas, while the younger viewers enjoy romance or stories about
challenges at workplace. It appears the fans are interested in everything related to the dramas; original nov-
els, drama scripts, TV-to novel adaptations, poetry books, and even photo collections. If there is a precursor
to the televised work, then sales is guaranteed. It goes without saying that it is the original novel that sells the
most among related works. The content-consumers understand that the charm of the original, before it was
adopted for the screen, has something special to offer, and want to read it in that original form. Usually, the
original novel is far more detailed in terms of plot and emotional development, and that’s what draws people
to story in the first place. If the source novel is published locally before the film or drama is released, it can
positively impact viewership and also let interested readers know the story arc. For dedicated and interested
readers, knowing how the story ends is very important. This means it is important that translators can deliver
on time. For televised drama, the turnaround time may be very limited, between tasking for translation and

publication before airing. Those tight circumstances can be overcome only by the collaboration between a
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capable editor and a deadline-keeping, trustworthy translator.

Korean educational comics have been in Taiwan for several decades. They have been widely read, and
more-or-less mandatory extra-curricular reading for elementary school students. Educational comics like
Treasure Hunting and Welcome to My Lab have been in publication for over a decade, and they are wonder-
ful and inspiring works. Other particularly notable works include Gasigoki, a young adult book by Cho Chang
In, dealing with the theme of familial love and friendship. Rye Field also published / Died One Day by Lee
Kyung-hye, which illuminates how the youth imagine death to be. | feel that it does a great job representing
that feeling we go through in our youth, unsure about life and how to live it. Apart from the educational pub-
lications for children, another area we want to focus on is for the youth, about wandering friendships, tense

family situations, and the uncertain future.

This September, Taiwan’s standard curriculum will be restructured with focus on STEM (Science, Tech,
Engineering, Mathematics) disciplines. The change will affect education from elementary all the way to high
school. This means that publishers and translators will need to understand the changed system to translate
and or publish works appropriate to the readers’ needs. Obviously, math, computer programming, foreign
language learning always have been subjects of high interest among parents, as are Korean parents, to my
understanding. In the future, this interest will need to also include whether it will allow the student to learn
across diverse disciplines. For example, learners will need to understand aspects of mathematics in the
context of language and understand mathematics in the context of social studies. This will also mean that
the learner will need to develop reading comprehension for longer text. Additionally | think that students will
welcome clearly themed novels that deal with adolescence and its various anxieties, such as Asperger’s
Syndrome or dealing with the loss of close friends or family. Through literature, students will be able to work
through issues that they feel cannot be brought up to parents or teachers. The adults in return, can use these
stories as tools and guideposts to not only help linguistic development, but also their emotional development.

5. Future frontiers, and why we need books

Before closing, | would like to discuss how translators and publishers can cooperate. | want to ask the
translators to recommend as many books as possible to the publisher. As a language specialist, translators
are also capable of capturing cultural trends and nodes. They are attuned to what is popular in Korea, what
people care about and are interested in, and are positioned well to make recommendations. Furthermore,
translators may analyze which Taiwanese publishers are good with which themes and genres, recommend-
ing works that align with the publisher’s strengths. Even if a work is not a bestseller in Korea, the right theme

might appeal to a Taiwanese editor.

Not all recommended works can be published, because market size and pull, release time and costs all need

to be considered. Nonetheless, when a new Korean book is recommended by the translator, publishers nat-
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urally pays attention. Greater opportunities for collaboration is a good thing.

In a rapidly shifting market, readers demand more reasons for purchase. The Taiwanese book market has
frequent events, such as discounts, complimentary gifts, autographed versions, and book-signing. Other
frequently employed marketing ideas include complimentary bookmarks, zipper bags, prints with different
covers, or exquisite book covers by famous designers. The thing is, readers want an answer to ‘why should
| purchase this book?’ more than these complimentary items. This means that the author’s creative motives,

stories behind the book, and maybe even how certain characters were conceived.

Look at the Moomin series of classic fairy tales by Tove Jansson for example. Moomin stories are classic
among the Finnish. The series won countless awards including the Christian Andersen Award (gold medal)
and the Moomins amount to semiofficial national symbols. The works have been translated into more than
30 languages, via print, film, and animation, opening in more than a hundred countries. The first Moomin
books were published over 70 years ago, but Moomin continues to find new audience via fresh animations.
Japan and Taiwan both have Moomin-themed coffee-shops and theme parks, and countless merchandise;
even those unfamiliar with the Moomin fairy tales are at least aware of Moomin. Moomin covers a wide de-
mographic from children to adults, and also a wide variety of media and merchandise. How do you convey
the importance of the original stories to the readership?

In 2016, we published Tove Janssson’s Classic Fairy Tales: the Complete Collection. It was an eight-piece
collection of original works, including a picture book never-before released in Taiwan. We also produced
a collector’s box, a calendar, and a guidebook to attract the reader’s attention. The design aspect of the
release was unique to Taiwan, but more than anything we put a great deal of resources to create a rich
commentary about the characters. The translator had to go above and beyond translating just the source
material of Moomin. The guidebook introduced why the author began creating the stories during World War
Il, the spirit of tolerance and longing for peace underlying the stories, and the peculiarities of each Moomin
character. The guidebook also included a commentary by an expert, describing how the Finnish fairy tale
achieved global coverage and influence. In summary, Rye Field attracted readers and drove sales with the
undeniably adorableness of Moomins, while providing an in-depth introduction of the Moomins to readers
who were only vaguely familiar with the characters. We really wanted the readers to deeply enjoy the books,

both emotionally and even on a spiritual level.

The 21st Century and its highly networked world allows readers to access foreign goods and ideas easier
than ever before, with online translators allowing unprecedented access to foreign cultures. As culture con-
tent brokers, publishers and translators will need a value-added approach beyond just text translation or
introducing foreign books in a disconnected, isolated way. In a way, the publishers and translators will need
to approach each book as a fan would. They already have an in-depth understanding of the book, but added
value might mean that they also need to understand the social context of the story, how the book was written

or its ideas developed, and maybe even where the future lies for that particular work. Above all, they need to
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be die-hard fans that understand target culture. There are many translators with outstanding target language
proficiency, but that doesn’t mean weak source language proficiency can be overlooked. To reiterate, the
publisher and the translator will need to identify the implications and backgrounds of the foreign works. Fur-
thermore, they will need to grasp what the local reader wants, establish meaningful connection with the local
readers, and communicate the significance of the works on a frequency they understand. That is the process
needed to transduce the enthusiasm and passion for a particular work to the reader. First be an ardent fan of

each book and let that warmth and love spread to the readers.
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Translator as Collaborator/Negotiator:
Navigating the US Trade Book Industry

Jung Ha=yun

Jung Ha-yun’s writing has appeared in The Harvard Review, The New York Times and other publications. She is
the recipient of grants and fellowships from the PEN American Center and the Radcliffe Institute for Advanced Study.
Her translations include works by Kim Hoon and Shin Kyung-sook. She is on the faculty of Ewha Womans University’s

Graduate School of Translation and Interpretation.

The US trade publishing market is vast and complex, which can make navigation intimidating for writers
and translators alike, not to mention literary translators working in one of the so-called “underrepresented”
languages like Korean.

It is also true that translators around the world have traditionally been assigned the role of a contractor, some-
one hired to carry out a specific specialized service. But the difficult process of publishing Korean literature in
the English-speaking world often requires not only dedication and commitment from translators but initiative
and action. Every novice translator will at one point ask themselves, “What role am | going to play in this
process?” or “How much am | willing to put in in order to get published?”

On the surface, the role that each involved party plays would seem simple enough: The author writes the
book; the translator translates the book; the agent sells the book; and the editor publishes the book. In real-
ity, however, the dynamic between the four parties turns and shifts constantly. Sometimes an author writes
a book under the guidance or at the urging of an agent; sometimes an agent commissions the translation;
sometimes a translator submits her work directly to an editor.

My own experience of publishing Shin Kyung-sook’s novel The Girl Who Wrote Loneliness in the US was a
long and winding journey that spanned almost ten years and put me through numerous shifts in my role of
translator.

Since its publication in 1995, Shin’s autobiographical novel had long been at the top of my list of coveted
translation projects, and | was fortunate to be approached by Shin in 2006 to work together for an English
edition of the book. At the time, there were no international agents actively representing Korean authors, so
the job of seeking funding and publishing opportunities all fell on the translator. | was soon able to secure
funding from Literature Translation Institute of Korea(LTl Korea) and also the PEN American Center, and set
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out on translating the book while at the same time seeking for interested agents and editors.

In the year that followed, however, Shin wrote a new book (Please Look After Mom) that went on to become
a million-seller in Korea, which attracted a team of agents who successfully sold the book to Alfred A. Knopf,
one of the most prestigious American imprints. The agents preferred to hire out translators and also pre-
ferred new titles, which resulted in my project being shelved for many years. So now my author had agents
willing work very hard for her, but my project was not their priority. Shin’s next book was published by The
Other Press and at this point the author very much wanted her second novel, which | had translated and was
considered by many in Korea as her biggest literary achievement, to be introduced to English readers, and
pushed for the sale of the book, which eventually found an interested editor at Pegasus Books.

By the time my manuscript finally found a home, much change had taken place in the publishing climate. Ko-
rean literature was now being singularly represented by a team of agents who commanded much influence
and input. In fact, the title of my manuscript, A Lone Room, was changed to The Girl Who Wrote Loneliness
by the agent herself, who succeeded in persuading the author despite her reluctance. When the editor want-
ed to minimize the numerous section breaks in the book that mark the constant shifts between the past and
present, an alteration that both the author and | opposed, again it was the agent who stressed the importance
of catering to English-speaking readers.

But this is not to say the publishing climate has worsened for translators of Korean literature. The emergence
of powerful agents has paved the way for a great increase in the number of Korean books being published
overseas and translators can now focus on their manuscripts instead of having to share the role of promoter,
representative and agent. Collaborating with agents and editors does not, and should not, mean succumb-
ing to their every demand: Translators can and should work together with their author to set priorities and
engage in negotiations throughout the editing process; and they can offer information and references to help
publishers better promote the work as well. In short, it is more a question of “What role am | going to play in
this process?” rather than “What role will be assigned to me?”

To sum up, the translator should be willing to take on the role of collaborator and negotiator between author,

agent and editor. Compromises are a given but one can negotiate what or how much to compromise.

For example, baffled as | was about the editor’s drastic elimination of paragraph breaks in my manuscript,
| was able to negotiate that the most essential breaks be restored, to retain some of the narrative shifts that
worked to great effect in the original novel.

| should also note that the current environment often calls for the translator to be contractually bound to the
agent rather than to the publisher or author, which can be an inconvenience since loyalties are received and
redistributed by the agents. This must not, however, place the translator at a disadvantageous position. The

translator should be willing to communicate directly with any party responsible for payment and permission.
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Translators are necessary and important as active members of the collaborative team that works together to
bring Korean literature to readers around the world. And it is up to each individual translator to decide what

role he or she is willing and committed to play as collaborator and negotiator.
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